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The morning is peaceful 
here. I’ve already filled the 
bird feeders and wandered 
about the yard in anticipation 
of spring. By the time you 
receive this issue, I’ll have 
found many more signs than 
I did this morning, February 
10th! All I found was that the cold took a little longer to reach 
through my sweater. But, here inside, all of the festival an- 
nouncements have filled us with joy and anticipation of spring 
and summer. 

Help! Help! We have space problems in Dulcimer Players 
News. Right now I'm staring at the spring issue, wondering 
where I can conserve space to get more information included. If 
you've noticed, we've consistently added 8 pages to the journal 
over the past year. This time I'm tempted to add 8 more, making 
48 pages of information. I just can't do it. Postage rates would 
jump appreciably, not to mention the printing. 

As our number of subscribers grows, more things will 
happen around here. One I'm expecting to happen for the 
summer issue. That one's for you, but especially for me! More 
about that in May. The other change is expected early next year, 
and I'll tell you about that in the fall. 

Oh no! Whoops! Did I really do that Department: 
There are good reasons why I mistakenly credited Rose Hines for 
Rosemary Jamison’s drawing on the back cover of the winter 
DPN, but let me just tell you the blame lands squarely on my 
desk. You’ll meet Rose Hines later. Right now, meet Rosemary. 
She’s from Levittsburg, Ohio, plays the hammer and fretted 
dulcimers and is active with the Hammer Dulcimist's Club. I've 
heard her play, and she’s wonderful. Thank you, Rosemary. 

It seems that each issue should have a corrections column! 
I wonder what will happen before this issue gets to the printer? 
But, other publications do strange things also. Last night I was 
reading a magazine I always enjoy. They had mis-credited 4 
photographs in the January issue and were running a notice 
informing people who followed their directions for pumpkin 
butter in the November issue not to eat it and throw out any 
remaining jars! 

Introducing: We have two new helpers for Dulcimer 
Players News to introduce. Rose Hines (remember her?) is 
festivals editor and will coordinate our News and Notes column, 
which we hope to have as a regular part of DPN. Rose lives in 
Inkster, Michigan, is a member of the Silver Strings Dulcimer 
Society and plays hammer dulcimer. She and her husband Phil 
enjoy Speeders, which are railroad track maintenance cars, and 
keep busy juggling railroading and dulcimer festivals. 

Carolyn Marcellus did most of the typing of articles for this 
issue, and eventually will handle the mailing labels and other 
facets of the office here, helping me and Joan Nauer who 
processes the subscriptions. Carolyn and her husband Vic have 
lived in the Shenandoah Valley for 14 years. Her interests 
include ponies, dogs, volunteer work (humane society, library 
and Festive Strasburg) and tubing on the Shenandoah River. 

I cannot adequately thank the columnists and all of the 
folks who help in various ways with DPN. I love working with 
Dulcimer Players News; I wouldn’t have stayed with it this long 
if I didn’t. But you might know that I love to perform and play 


music also. These wonderful people enable me to do both. Look 
at the inside cover and thank all of the people who have worked 
so diligently with this issue. 

Networking: This is where you come in. At last the 
computer is beginning to realize more of its potential as a means 
of storing and disseminating information. 

But you still have a wealth of information and we encour- 
age you to share. Elsewhere in this issue we’ ll have addresses for 
you to use in contacting any of us. For example, if you know of 
an album, tape or book of interest to dulcimer players, let Carrie 
Crompton, our What’s New/Reviews editor know about it. 
Perhaps the particular record company or publisher hasn’t been in 
touch with us. We try to keep up with everything, but a lot is 
happening. Which brings up something you should know, if you 
haven’t heard already. 

For months we've been hearing about the proposed tight- 
ened rules for H-1 visas by the US Immigration And Naturaliza- 
tion Service. These affect the temporary work permits for 
foreign performers wanting to work in the United States. If this 
is the first you’ve heard about any of this, I encourage you to read 
the Viewpoint section in the March issue of Frets. Several news- 
letters and folk magazines have given updates and information 
from time to time. In a nutshell, the regulations would require 
artists to prove preeminence. As all of us involved in alternative 
music know, our pictures don’t appear on the covers of 
Newsweek or People. We don’t see regular feature articles about 
us in the New York Times or Rolling Stone. Our familys don’t 
get to cluster around the television set as we appear on the 
Johnny Carson Show. Our preeminence circles around National 
Public Radio and Television (two of our best friends, by the 
way), through occasional specialty articles in newspapers or 
magazines, and in journals such as Sing Out! We know we’re 
special, but in the world of mass media, we’re tiny indeed. Now 
it appears that our counterparts in other countries won’t make the 
criteria to come play music (or demonstrate other arts) for us. 

Many, many of us wrote to legislators requesting and 
demanding that our needs and concerns be listened to and acted 
upon. We thought we had been heard. Enter John Renbourn. If 
you’ ve not heard this wonderful guitarist, I urge you to go out 
and purchase any of his albums (solo and group) and listen in 
awe. A few weeks ago Seth and I went to hear him perform with 
Stefan Grossman at The Barns at Wolftrap. Later we heard of his 
problems with the INS for this tour. It seems that officials 
challenged his application for work in this country as an “alien of 
distinguished merit and ability” performing “services of an 
exceptional nature.” For the full story, read March's Frets. 

We'll keep you informed as much as we can, even though a 
quarterly publication is less timely than newspapers and weekly/ 
monthly magazines. Elsewhere in the magazine you’ ll find 
addresses for your input. Many of us “non-prominent” people 
bring the music of the United States to other countries and we 
want this exchange to stay open and welcome both ways. One of 
the delights of my musical life was performing in The Nether- 
lands several years ago. If you have a few hours sometime, I'll 
tell you all about it! 


In harmony, 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com 


Letters to Us 


Dear DPN: 

Folk musicians traveling through 
Columbus, Ohio who want to record on 
Wednesdays for broadcast on Sundays on 
WCBE radio, please contact Marji Hazen, 
614/436-8888. 

Also, the Central Ohio Folk Music 
Cooperative is a non-profit clearinghouse 
for all folk musicians and artists. Mem- 
bers include story tellers, street musicians, 
scholars, folk artists, instrument builders, 
as well as folk musicians including dulci- 
mer players; emphasizes support of local 
talent. For information, contact Rick Til- 
ton, 2381 Belcher Dr., Columbus, OH 
43224. 614/476-2377. 

Marji Hazen 
Columbus, OH 


Dear DPN: 

The recent issue (Winter 1988) of DPN 
confirms what I thought I saw on a tele- 
vision newscast; Pope John Paul I did 
receive a gift of an Appalachian dulci- 
mer. It was identified by the newscasters 
(two different programs) as a "mandolin." 
See how well informed about the only 
American instrument these people are. 
Jim Deady 
Brown Deer, IL 


Dear DPN: 

I am a hammer dulcimer builder and 
player from Switzerland. As you can 
guess, I am very intersted in what is going 
on in the dulcimer scene of the States. We 
have an “open” house here in Switzerland 
and all interested people are welcome with 
us at any time. 

Mark Ramser 
Kirchhalde 
CH-3150 Schwarzenburg B6 


Dear DPN: 

I read DPN cover to cover the minute I 
getit. AsI go through it, I have a high- 
lighter pen and highlight all the addresses 
of local concerts (within 50 miles...) and 
new books and tapes to order, etc. Then 
when I'm all done with the magazine (in a 
day or two) I get out my “recipe box” that 
I have devoted to Just Dulcimer. In there I 
put all those new names and addresses, 
what they were advertising, phone num- 
bers, concert contacts, dulcimer parts 
suppliers, etc., allowing one card per 


person/business. I always have an up-to- 
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date listing of everyone and anything 
happening. Neat trick? When I go out of 
town, I can just grab those cards with 
addresses within the areas I am traveling, 
or I can take the whole box and share the 
resources with all of the people I meet 
along the way. 

This little box can get quite out of hand 
after awhile and some names get lost in 
the shuffle, so I go one step further and 
categorize them in the front. I take a card 
and title it "Luthiers/Suppliers. On that 
card I put just the name of all the luthiers 
and dulcimer parts suppliers that are in the 
box. Then I can look them up 
alphabetically from my list. I entitle 
another card "Periodicals/Magazines", 
another card for "Contacts for festivals", 
etc. It really doesn't take up as much time 
as it sounds. Only a few minutes every 
three months [are needed for mainte- 
nance]. 

I just want to know one more thing. 
Aren't there any other dulcimer players in 
the whole state of Minnesota??? When! 
look through DPN, I see festivals in Ohio, 
Illinois, Michigan, Wisconsin, etc. Did 
Minnesota get swallowed up when I 
wasn't looking? I really feel so all alone. 
Sometimes I open the front door and 
holler, "Here Jam! I need you! I'm alive! 


I want to meet you!" And no one answers. 


Kerey Johnson 

11202 Ponderosa Lane West 

Brainerd, MN 56401 

(Dear Karey: I won't be surprised if 
someone lets you know about all the 
wonderful dulcimer music and players in 
Minnesota! Good luck!) 


News and Notes 


Lucille Reilly wrote to tell us of the death 
of Mike Autorino in 1987, Mike's ham- 
mered dulcimers are lovingly played by a 
number of people, so his legacy lives on. 


An address for ordering the The Barford 
Angel, the album of the late hammer 
dulcimer player Billy Benning is: John 
Howson, 44 Old Street, Haughley, 
Stowmarket, Suffolk, IP14 3NX, England. 


Mountain Dulcimer player David 
Schnaufer received two platinum albums 
for his work on two albums by The Judds. 
According to David, he's "extremely ex- 
cited and proud that now millions of peo- 
ple have heard the old hogfiddle singing 
its song." More about David later. 


Music Exchange 


The Music Exchange column is for people 
trying to find arrangements of favorite 
songs and tunes, and sources of old music 
remembered from childhood. It can also 
include requests for out-of-print albums, 
musical accessories and anything else 
applicable to this journal. There is no 
charge for listing. Please Note: It is im- 
portant that readers responding to these 
requests send copies of the information to 
Dulcimer Players News so we can share 
with other readers. Answers and ques- 
tions are always welcome. 


Answers 


In response to Rosalie Hempfling's 
request for "Springtime In The Rockies" 
(sic), there is a version of "When It’s 
Springtime In The Rockies" in The 
Reader's Digest Country And Western 
Songbook. 

Raul Blacksten 
(responses and arrangements also came 
from Merv Rowley and Elma Foote.) 


A friend of mine who is a championship 
fiddle player, Emmett M. “Lefty” Shafer, 
made a record several years ago. Cut two 
on side two of the record is Lefty singing 
"Rocking Alone In An Old Rocking 
Chair." I called Lefty this afternoon and 
leammed that he does still have a few 
records left. His address is 2140 Breezy 
Dr., Charleston, WV 25311, phone 304/ 
346-6200. Cost is $6 for the record, plus 
mailing cost of $1. 

John Goodman 
(Jim Burgess sent Rosalie Hempfling a tab 
and words to the song.) 


“Angelina Baker" (melody and words) 
can be found in Wayne Erbsen's Back- 
pocket Old Time Songbook. The song was 
written by Stephen Foster and published in 
1850. It was not one of his popular songs; 
after 7 years it had earned $16.87. As the 
tune passed from hand to hand and entered 
the repertoire of old-time music, the title 
became "Angeline The Baker." 

Rosemary Jamison 


For Macintoch users: As a mountain 
dulcimer player, I need to write both 
traditional music notation and tablature. 
Finding a commercial or share-ware 
program that would do both has so far 
been impossible. My first foray into the 


uncharted grounds of computerized 
dulcimer music uncovered an inexpensive 
music writing program, Concertware. 
Writing the melody lines in traditional 
notation was easy, but certain limitations 
in the program prevented a merging with 
the tablature. 

After many hours of experimentation, I 
devised a method that uses Concertware 
and SuperPaint, a graphics program. 
Using the Sonata font that came with the 
music program, I typed in all of the 
notational symbols (notes, time signatures, 
rests, sharps, flats, etc) into the graphics 
program. I then created any additional 
markings I would need, such as bar lines 
for eighth notes, making sure that the 
distance between eighth notes was wide 
enough to allow insertion of tablature 
numbers. By copying and saving these 
notational symbols to a scrapbook, I have 
aready made "palette" to use whenever I 
write out a piece of music. 

SuperPaint has two modes, draw and 
paint. Objects created in one mode cannot 
be changed or erased in the other mode. 
This feature is particularly helpful in 
writing and editing music and tablature. 
The draw mode offers the quickest and 
easiest duplication of an object. I, 
therefore, created my notational palette in 
this mode. Placing a note on a staff line is 
accomplished in two key strokes and one 
click and sweep of the mouse. I created 
staff and tab lines in the paint mode 
because typing the tab numbers is easier in 
this mode. 

Writing music and tab in this way is still 
time consuming, but I no longer feel like a 
14th Century monk copying manuscripts. 
By saving a master of staff/tab lines and 
musical symbols and by recognizing 
repetitive musical phrases that can be 
duplicated, I find that the computer saves 
time and energy. 

One problem I found was that the music 
created in SuperPaint does not print 
accurately on a LaserWriter; notes and 
text drift. My solution is to copy the 
music to my word processing program as a 
graphic insert. Laser copies then are 
perfect. However, the SuperPaint-created 
music prints nicely on the Image Writer, 
and photo copies of of such enhance the 
quality of the print. 

I'm interested in hearing from other 
Mac users who are writing tablature. I 
would be happy to answer any questions 
or explain my method in further detail. 


Sue Carpenter 
P.O. Box 570 
Nassau, NY 12123 
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Questions 


I'd love to find music for "Beaucatcher's 
Farewell." It sounds so beautiful on the 
hammered dulcimer. 

Linda Muir 
P.O. Box 1564 
Quincy, CA 95971 


Does anyone know the tune or arrange- 
ment for the old ballad "All Is Vanity, 
Saith The Preacher?” John Q. Dyce was a 
famous deer hunter, the celebrated Poet 
Hunter of the Bald Eagle Mountains. 
Born in 1830 near McElhattan, PA, he was 
from a prominent family in Scotland. 
Educated to be Methodist preacher, he 
became a professional deer hunter and 
poet. 

Back in the 1800's deer hunting shacks 
had a fiddle and a dulcimer. Dyce's 
favorite was “All Is Vanity, Saith The 
Preacher.” I'm not sure if he was the 
author of the lyrics or not. 

The ballad tells a story of what hap- 
pened at a small country church at 
Welcombe, Pennsylvania when a deer 
hunter interrupted the parson, who was 
reading the second lesson, by opening up 
the church door and shouting, "I've got 
‘um." All of the men came up from their 
seats at once and followed in fast pursuit. 
Does anyone know this old tune? 

Mark Cooper 
307 N. Sycamore 
Brazil, IN 47834 


I am seeking the music for "Irish 
Washerwoman" (finger picking or strum- 
ming) for Appalachian dulcimer in TAB. 
Diana Harvey 
RR 1, Box 403 
Fortville, IN 46040 


I am looking for a music writing 
program that will also allow tablature to 
be written undermeath the standard 
notation line. It needs to be compatible 
with the Apple Laserwriter. I am compos- 
ing on an Apple Macintosh Plus. It would 
be helpful if it is affordable and a courtesy 
copy could be sent to Maddie MacNeil, 
the DPN editor. I'd like to suggest that 
perhaps once such software is found, all 
tunes be written using it so that Maddie's 
work in putting this nice magazine 
together is made a little easier (those of us 
with computers doing the typesetting for 
Maddie and then sending her the disk). 
David Moore 
Box 443, BAD Aibling Station 
APO, New York, NY 09098-4812 


Things are developing and changing here 
at the DPN office. Possibly by the time 
you receive this issue, we'll be in posses- 
sion of the Sonata font and Professional 
Composer. Right now I'm talking with 
folks about copying existing arrangements 
for future DPNs. My dream is to have all 
arrangements - mountain and hammer 
dulcimer music - in a consistent computer 
generated format, printed on the Laser- 
writer. My thanks go to David and Chuck 
Boody, Will Averitt and others who have 
been so generous with their suggestions. 
I'm considering having a page/column in 
DPN for computer/music information. 
Please don't think I've abandoned beautiful 
traditional music and instruments! Are 
there enough of you with computers 
interested in exploring this field? Are you 
experts or beginners with computers and/ 
or music? What do you think about all of 
this? * Maddie 


Requests to the DPN office 


Does anyone have words and/or music 
to "The Ballad Of Naomi Wise?" 


People have contacted us about teach- 
ers/books/courses and similar resources 
for dulcimer players and beginning 
musicians with special needs. These 
include sight difficulties as well as a 
situation such as multiple sclerosis with 
resulting hand tremors. We'll publish 
resources in Music Exchange and pass 
along information to our inquiring readers. 
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1988 Events Calendar 


For your musical planning, participa- 
tion, and pleasure, the April through 
October 1988 Events Calendar is here! I 
was delighted to hear from so many warm 
and dedicated music lovers. Over 150 
post cards were sent out, inviting festival 
listing, and responses came from all over 
the world. Music is an international 
language. 

A tremendous amount of time, effort 
and enthusiasm is devoted to the planning 
and organization of these festivals in order 
to afford others the opportunity of creating 
their own musical memories through 
attendance and/or participation. Due to 
space limitations, festival events have only 
been highlighted, so be sure to contact the 
festival organizer for full details. 

If you're having (or know of) a festival 
that is not listed, please send me the dates 
and details. Or just write me a note and 
share your festival memory. The Summer 
1988 issue deadline is May 1, 1988. 


Rose Hines, Festival Editor 


855 Shadowlawn Dr., Inkster, MI 48141 


The Magic Dulcimer 


—— 


April 1-3, 3/9 »« Brasstown, NC 

Spring Music and Dance Weekend and 
Week. Weekend workshops followed by a 
week of instruction in music and dance plus 
dances, and concerts. Info: The John C. 
Campbell Folk School, Brasstown, NC 28902. 
704/837-2775 or 704/837-7329. 


April 15-17 » Bristow, OK 

Dulcimer Days. Workshops for mountain and 
hammer dulcimer and Autoharp, plus concerts. 
Info: Indian Territory Dulcimer Celebration, 
P.O. Box 471532, Tulsa, OK 74147. 918/744- 
8928. 


April 17 + Tishomingo, MS 

Dulcimer Day in Tishomingo State Park. 
Performances, jam sessions and dulcimer sales 
booths. Info: Hollis Long, Box 76, Golden, 
MS 38847 


April 19-22/22-24 + Elkins, WV 

Spring Dulcimer Week and Weekend 
Dulcimer Festival. Augusta Center: Week of 
classes for intermediate hammer dulcimer, lap 
dulcimer and accompaniment. Weekend 
festival with dances, mini-workshops, and 
concert. Info: Doug Hill, Augusta Heritage 


Center, David & Elkins College, Elkins, WV 
26241. 304/636-1903. (see ad page 9) 


April 22-24 + Mt. View, AR 

Spring Dulcimer Convention. Fretted and 
hammer dulcimer contests, workshops and 
concerts. Info: Dulcimer Convention, Ozark 
Folk Center, Mt. View, AR 72560. 501/269- 
3851. 


April 29-May 1 + Lima, OH 

10th Great Black Swamp Dulcimer Festival. 
Held indoors at the Ohio State University, 
Lima campus: concerts, workshops of all 
kinds, open stage and jamming. Info: Susan 
Porter, Ohio State University, 4240 Campus 
Drive, Lima, OH 45804. 419/228-2641, ext. 
254. 


April 30 « Mannington, WV 

Mountain Dulcimer Club Convention. 
Socializing, jamming, open mike for hammer 
and lap dulcimer players. Info: Patty Looman, 
228 Maple Ave., Mannington, WV 26582. 
304/986-2411. 


May 1+ Birmingham, AL 
15th Annual Southern Appalachian 


Joe Wheeler State Park 
May 13-15, 1988 
Rogersville, Alabama 
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First Creek's 
Dulcimer Festival 


Larkin Kelley Bryant 


A complete instructional book for the mountain dulcimer by 
this noted teacher & performer. Lorraine draws on her 20 
years of playing & 10 years of teaching to distill her expertise, 
which is unmatched in the dulcimer world, into this primer, 
text & mini-thesis. The 38 new arrangements with tabulature 
will provide even the experienced player with new material. 
Woodcuts by Mary Azarian illuminate the book. 

130 pages — $14.50 p.p. 

The Magic Dulcimer Cassette is a chance to hear Lorraine 
sing & play 17 of her favorites from the book. It is also a 
chance to play along, learn the tunes by ear or just listen. 

40 minutes — $10.50 p.p. *Book & cassette $21.50 p.p. 


YELLOW MOON PRESS 
PO. Box 1316 
Cambridge, MA 02238 


'® Open Stage and jam playing 


Workshops and performance 
by Larkin Bryant 


@. Saturday Night Fish Fry and Jam 
® Camping information call 205-247-1184 


For more festival information 
call (205) 355-4813 


Please do not reprint or redistribute without permission. Contact dbn@dpnews.com 


Dulcimer Festival. Oakdale Park: Concerts 
for mountain and hammer dulcimer players 
plus workshops, concerts and arts and crafts 
fair. Info: Dana Hamilton, 904 Houston, 
Arlington, TX 76012. 817/275-3872. 


May 7 + Watertown, MA 

7th Annual Flower Carol Dulcimer Festival. 
Palfrey Street School (Boston area): Work- 
shops and an evening concert honoring the 
hammer and fretted dulcimer and the voice. 
Info: 56 Oxford Ave., Belmont, MA 02178. 
617/484-2971. 


May 14-15 » Roversville, AL 

First Creek Dulcimer Day Festival. Wheeler 
State Park: Open stage, workshops, perform- 
ances, jam sessions and pot luck. Camping 
available. Info: Robbie Robbins, 24 Harbor- 
view Ct., N.E., Decatur, AL 35601. 205-355- 
4813. 


May 21-22 + Clarksburg, MD 

5th Annual Spring Dulcimer Family 
Weekend. Little Bennett Park: Workshops for 
hammer and fretted dulcimer, Autoharp, banjo 
and band, plus jamming, shape note singing 
and open stage. Info: Fred Bird, 419 Park Rd., 
Rockville, Md 20850. 301/279-7928. 


May 21-22 + Coshocton, OH 

14th Annual Dulcimer Days Festival. Lake 
Park Pavilion: Mountain and hammer dulcimer 
competition, workshops, displays, jam sessions 
and sales booths. Camping available. Info: 
Roscoe Village, 381 Hill St., Coshocton, OH 
43812. 614/622-9310. (see ad page 6) 


May 26-June 12 « Kerrville, TX 

17th Annual Kerrville Folk Festival. 
Songwriter's concerts and workshops. Info: 
Rod Kennedy. P.O. Box 1466, Kerrville, TX 
78029. 512/257-3600 weekdays after 10 am. 


May 27-29 « White Springs, FL 

36th Annual Florida Folk Festival. Crafts, 
musicians, tale tellers, dancers and foods from 
many cultures. Info: Florida Department of 
State, Bureau of Florida Folklife Program, P.O. 
Box 265, White Springs, FL 32096. 904/397- 
2192. 


May 27-30 + Seattle, WA 

Northwest Folklife Festival. Music, dance, 
concerts, workshops and instrument auction 
plus food, crafts and children’s events. Info: 
Northwest Folklife Festival, 305 Harrison, 
Seattle, WA 98109. 206/684-7300. 


May 28-29 « Claremont, CA 

Claremont Spring Folk Festival. Hammer 
and mountain dulcimer performances and 
workshops. Info: (Send SASE) Claremont 
Spring Folk Festival, 8755 La Vine Street, 
Alta Loma, CA 91701. 714/987-5701. 


May 28-30 + East Troy, WI 

Stringalong Weekend. Workshops, perform- 
ances, dances, sing-alongs and jamming. 
Lodging, meals and activities at Camp 
Edwards on Lake Beulah. Info: UWM Folk 
Center, Ann Schmid, MAP, P.O. Box 413, 
Milwaukee, WI 53201. 414/229-4177. 


June 2 + Bloomington, IN 

15th National Women’s Music Festival. 
Mainstage and showcase acts, plus various 
women's series and workshops. Info: NWMF, 
P.O. Box 5217, Bloomington, IN 47407. 


June 4-5 + San Francisco, CA 

12th Free Folk Music Festival. Ft. Mason 
Center: No paid performers, everyone is a 
participant with continuous concert and 
workshops for instruments and song plus sales 
booths. Handicapped accessible. Info: San 
Francisco Folk Music Club, 885 Clayton, San 
Francisco, CA 94117. 415/661-2217. 


June 4-5 » Overland Park, KS 

12th Annual Dulcimer Days Festival. 
Workshops, mini-concerts, folk dancing, hymn 
sing, jamming, open stage and sales booth. 
Info: Lilah Gillett, 8709 Goddard, Overland 
Park, KS 66214. 913/888-0787. 


June 5-11 + Hindman, KY 

11th Annual Appalachian Family Folk 
Week. Music, dance, storytelling, instrument 
workshops including lap and hammer dulcimer, 
concerts, children’s activities and crafts. Info: 
Mike Mullins, Hindman Settlement School, 
P.O. Box 8944, Hindman, KY 41822. 606/ 
785-5475. 


June 9-12 « Easton, PA 

Symposium 88. National Exposition of 
Stringed Musical Instrument Making and 
Repair. Conference featuring exhibits, 
lectures, workshops and concerts. Info: (send 
SASE) Symposium 88, c/o Dick Boak & Susan 
Ellis, 14 South Broad St., Hazareth, PA 18064. 
215/759-7100. 


June 10-12 + Cosby, TN 

12th Annual Cosby Dulcimer and Harp 
Festival. Folk Life Center of the Smokies: 

For makers, players and listeners of mountain 
and hammer dulcimer and all kinds of harps, 
workshops for all levels, children’s activities 
and storytelling. Camping available. Info: 
Jean and Lee Schilling, P.O. Box 8, Cosby, TN 
37722. 615/487-5543. 


June 11+ Charlotte, NC : 
7th Annual Charlotte Folk Music Festival. 
Latta Plantation Park: Concerts, workshops 
including fretted and hammer dulcimer, crafts, 
singing and dancing. Info: Marilyn Price, The 
Charlotte Folk Music Society, P.O. Box 9007, 
Charlotte, NC 28299. 704-846-1899. 


June 11 + Elyria, OH 

The Project Joy Folk Festival. Open stage, 
jamming, concert and workshops. Info: Joe 
Zsigray, Project Joy, 307 West Avenue, Elyria, 
OH 44035. 216/323-2777. 


June 11-19 » Marvel Cave Park, MO 

14th Annual Mountain Folks Music Festival 
in the Ozarks. Music, dancing, performers, 
food and crafts. Info: Rex Burdette, Silver 
Dollar City, Marvel Cave Park, MO 65616. 
417/338-2611. 


June 13-17 + Telluride, CO 

Telluride Bluegrass Academy. Weeklong 
classes and private instruction in mountain and 
hammer dulcimer by Bonnie Carol, plus 
mandolin, bass, guitar and other instruments. 
Festival 6/16-6/19. Info: Telluride Bluegrass 
Festival, P.O. Box 7212, Boulder, CO 80306. 
303/449-6007. (see ad page 10) 


June 16-19 » Vermillion, SD 

11th String Instrument Makers Meeting. 
University of South Dakota: Lectures, 
demonstrations, exhibitions and music. Info: 
Guild of American Luthiers, 8222 South Park, 
Tacoma, WA 98408. 206/472-7853. 


June 17-19 + Alderpoint, CA 

Eel River Music Camp. Workshops for 
acoustic instruments, singing an dance. Camp 
out. Info: Kicking Mule Records, Music 
Camp, P.O. Box 158, Alderpoint, CA 95411. 
707/926-5312. 


June 17-19 + Northridge, CA 

8th Annual Summer Solstice Dulcimer and 
Traditional Music and Dance Festival. Over 
150 workshops for instruments (including 
hammer and fretted dulcimers), singing, dance 
and crafts, plus dance and concerts. Info: 
California Traditional Music Society, 4401 
Trancas Place, Tarzana, CA 91356. 818/342- 
7664. (see ad page 7) 


June 17-19 + Marshall, MI 

Southern Michigan Dulcimer Festival. 
Calhoun County Fairgrounds: workshops, 
dancing, jamming, open stage and concerts. 
Food and campsites available. Info: Pat 
Hesselgrave, 6361 West Michigan, Jackson, 
MI 49201. 517/750-3472. (see ad page 8) 


June 18 + Brethren, MI 

11th Annual Spirit Of The Woods Folk 
Festival. Music on several stages, dance, 
children’s activities and crafts. Info: Spirit of 
the Woods Music Association, 11171 Kerry 
Rd., Brethren, MI 49619. 616/477-5381. 


June 19-25 + Bel Air, MD 

Fiddlehead Music and Dance Week. 

Workshops for dance, instruments and singing, 

plus jamming, dance and music parties and 
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food. Info: Trina Royar, Fiddlehead Music 
and Dance, 3106 Barclay St., Baltimore, MD 
21218. 301/235-2924. 


June 24-26 + Altamont, NY 

8th Old Songs Festival of Traditional Music 
and Dance. Altamont Fairgrounds: Concerts, 
dancing, singing, mini-concerts, learn-hows, 
children’s activities. Camping available. 
Handicapped accessible. Info: Old Songs, 
Inc., P.O. Box 399, Guilderland, NY 12084. 
518/765-2815. 


June 24-26 «Blue Mt. Lake, NY 

Northeast Dulcimer Symposium Weekend. 
Workshops, tutorials, concert and symposium 
for mountain and hammer dulcimer. Info: 
Sum Productions, 198 1/2 Southem Blvd., 
Danbury, CT 06810. 203/744-7166. 


June 24-July 1+ Blue Mt. Lake, NY 
Northeast Dulcimer Symposium Studies 
Week. Group and private instruction for 
mountain and hammer dulcimer players. 
Classes limited. Info: Sum Productions, 198 1/ 
2 Southern Blvd., Danbury, CT 06810. 203/ 
744-7166. 


June 26 * Rockford, IL 

Bluegrass Festival. Entertainment, clogging, 
displays and crafts. Info: Rockford Area 
Convention & Visitors Bureau, 220 East State 
St, Rockford, IL 61104. 800/521-0849 (IL), 


800/423-5361 (outside IL). 


June 26-July 2 + Berea, KY 

7th Annual Kentucky Summer Dance 
School. Folk dance and traditional music 
workshops including hammer and mountain 
dulcimer plus singing, leadership training and 
crafts. Info: Kentucky Heritage Institute, Don 
Coffey, 1581 Bond's Mill Road, Lawrenceburg, 
KY 40354. 502/839-6220. 


June 27-July 1 +» Boone, NC 

11th Annual ASU Dulcimer Playing 
Workshop. Classes for all levels of mountain 
dulcimer players plus concerts, open stage, 
special subject workshops and field trip. Info: 
Cindy Rice, ASU Office of Conference and 
Institutes, Boone, NC 28608. 704-262/3045. 


July 1-3 + Zelienople, PA 

2nd Annual Allegheny Dulcimer Festival. 
Mountain and hammer dulcimer workshops, 
concerts and square dance. Info: Dorothy 
Buchanan, 7616 Waverly, Pittsburgh, PA 
15221. 412/371-7828. 


July 3-10 « Mendocino, CA 

Balkan Workshops. Folk music and dance 
of Bulgaria, Greece, Romania, Yugoslavia and 
Albania, plus concerts. Info: Miamon Miller, 
East European Folklore Center, 2801B Ocean 
Park Blvd - #167, Santa Monica, CA 90405. 
213/559-5345. 


ROSCOE VILLAGE PRESENTS 


V2 


14th Annual 


= DULCIMER DAYS 


May 21-22, 1988 


contests w workshops # exhibitors wjam sessions 


The Lake Park Recreational Area Pavilion, within 
walking distance of the shops, exhibits, restaurants 
and overnight accommodations of Historic Roscoe 
Village, will again be the setting for this weekend 


of American Folk Music! 
accommodations close by. 


v 


Camping and motel 


v 
Eight Competitive Categories 


Located on Ohio State Route 16/83 near the 
junction of US 36 in east-central Ohio 


For more information, contact: 

Roscoe Village Foundation, Dept. DPN, 

381 Hill St., Coshocton, Ohio 43812 
(614) 622-9310 


July 8-10 + Bar Harbor, ME 

8th Downeast Dulcimer Festival. Work- 
shops, open stage, concert, sales booths and 
contra dance. Info: (send SASE) Song of the 
Sea, 47 West St., Bar Harbor, ME 04609. 
207/288-5653. 


July 9-10 * Morris, IL 

Gebhard Woods Dulcimer Festival spon- 
sored by Hammers and Noters Dulcimer 
Society, Midwest Chapter. Workshops, 
concerts and jamming. Harp, bandura, zither 
and related instruments also included: Info: 
Diane Ippel, 243 S. East Ave., Oak Park, Il 
60302. 312/386-5361. 


July 9-10 « Middletown, CT 

5th Annual Connecticut Convention. 
Wesleyan University: Regional shape note 
singing, plus a singing school. Info: Susan L. 
Garber, RD 2 Box 8, S. Main St., Terryville, 
CT 06786. 203/583-0841. 


July 9-August 21 » New Milford, CT 

The National Guitar Summer Workshop. 
Canterbury School: One-, two-, and three- 
week long courses (intermediate and advanced) 
in a variety of instruments and skills including 
hammer dulcimer, banjo and voice. Scholar- 
ships available. Info: David Smolover, 
Director, NGSW, Box 222, Lakeside, CT 
06758. 203/567-8529. (see ad page 9) 


Over 20 years of musical 


instrument research and 
innovation. Hammer 
dulcimers including 
sopranos, chromatics, bass 
and cymbalom. Also, the 
fine line of Dusty Strings 
hammer dulcimers and 
harps. 
Dulcimer Records and 
cassettes, too! 
Write for free brochure. 


Rizzetta Music 
Dept. D 
P.O. Box 510 
Inwood, WV 25428 
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July 10-August 14 + Elkins, WV 

Augusta Heritage Arts Workshops. Five 
weeks of classes, concerts, dances and other 
folk arts events including twelve dulcimer 
workshops, beginning to advanced. Lodging 
available. Info: Doug Hill, Augusta Heritage 
Center, David & Elkins College, Elkins, WV 
26241. 304/636-1903. (see ad page 9) 


July 14-17 + Evart, MI 

16th Annual Dulcimer Funfest. Osceola 
County Fairgrounds: Two concerts daily, 
workshops, sales pavilion, jamming, regional 
hammer dulcimer contest. Food and camping 
available. Info: Donna Beckwith, Secretary, 
817 Innes N.E., Grand Rapids, MI 49503. 
616/459-6716. 


July 15-17 + Fair Mill, MD 

Brandywine Mountain Music Festival. Old 
time music and dance plus concerts and 
workshops. Info: Brandywine Friends, Box 
3504, Greenville, DE 19807. 302/475-3454. 


July 16-17 » Des Moines, IA 

Traditional Music Festival. Traditional 
music and dance. Info: Miriam Dunlap, 
Living History Farms, 2600 N.W. 111th, Des 
Moines, IA 50322. 515/278-5286. 


July 17 * Woodstock, IL 
3rd Annual Folkfest. Singing and music 
from northern Illinois and Wisconsin. Info: 


4 


"Lo Jai” 

“Beverly Erickson* 
Bob Dalsemer 
Dave Para 

*Larry Hall* 

*Cathy Barton* 
Yves Moreau 
“Debby McClatchy* 
Dan Gellert 
*Anna Duff 

Pete Sutherland 
“Karen Billings* 
Bill Staines 
Sandy Silva 
“Robin Mohun* 
*Wes Chappell” 
“Lance Frodsham* 
Will Smith 

*Leo Kretzner* 
“Robert Baker* 
Felix LeBlanc 
Carl MacKenzie 
and Many More! 


FREE! 


OVER 
“120” 
MUSIC & DANCE 
WORKSHOPS 
EACH DAY! 


“Honoring” -Lotus Dickey, Margaret 


FRIDAY NIGHT 
DANCE FESTIVAL 


Festival Woodstock, P.O. Box 988, Wood- 
stock, IL 60098. 815/337-0098. 


July 17-24 + Clinton, NY 

Welsh Heritage Week. Welsh culture, 
language classes, harp, folk dance, voice and 
penillion instruction. Info: Anne Habermehl, 
3925 North Main, Marion, NY 14505. 315/ 
926-5318. 


July 18-22 + Princeton, NJ 

Westminster Summer Session. Introduction 
classes for hammer dulcimer. Other week-long 
musical sessions available from June 20-July 
30. Info: Summer Session, Westminster Choir 
Col., Princeton, NJ 08540. (see ad page 10) 


July 22-24 « Marquette, MI 

10th Annual Traditional Music Festival. 
Concerts, workshops, dancing, children’s 
activities, food and camping available. Info: 
Bill Hart, Hiawatha Music Co-op, P.O. Box 
414, Marquette, MI 49855. 906/226-9358. 


July 22-24 + Binghamton, NY 

12th Annual Cranberry Dulcimer Gather- 
ing. Features concerts (Hammer and Mt. 
dulcimers, Autoharp), participation-oriented 
workshops, mini-concerts, old timey dance, 
jamming and lots of sharing. Info: Ed Ware 
329 Marion Ave., Endwell, NY 13760. 607/ 
748-1492. 


8th Annual SUMMER SOLSTICE DULCIMER & TRADITIONAL MUSIC FESTIVAL 
California State University - Northridge, California 


JUNE 17, 18, and 19, 1988 
(Fri., Sat., and Sun.) 


MacArthur, and Roz & Howard Larman 


SATURDAY EVENING 


a Stevie Beck 
Dick Holdstock 
Dick Oakes 
CONTINUOUS Seamus Egan 
ENTERTAINMENT ‘Randy Wilkinson* 
"ON-STAGE” Tom Sauber 
EACH DAY! *Neal Hellman’ 


ARTS & CRAFTS 


July 22-31 *Mendocino, CA 

Lark in the Morning Music Celebration. 
Old-time to Middle Eastern music styles, plus 
dance and music workshops, including 
dulcimer, jam sessions and performances. 
Camping available. 

Info: Lark in the Morning, P.O. Box 1176, 
Mendocino, CA 95460. 707/964-5569. 


July 22-31 + Buffalo Gap, WV 

Balkan Workshops. Folk music and dance of 
Bulgaria, Greece, Romania, Yugoslavia and 
Albania, including dance and concerts. 

Info: Miamon Miller, EEFC, 2801B Ocean 
Park Blvd. #167, Santa Monica, CA 90405. 
213/559-5345. 


July 23-24 + Rockford, IL 

Folk Music Festival. Rockford Museum and 
Midway Village: Performances, workshops, 
jamming and dance. Both dulcimers are 
featured. Info: Rockford Area Convention & 
Visitors Bureau, 220 E. State St., Rockford, IL 
61104. 800/521-0849 (IL) 800-423-5361 
(outside IL). 


July 23-24 » Rio Grande, OH 

11th Annual Dulcimer Festival. Contests, 
workshops, concerts and crafts displays at the 
Bob Evans Farm Park. Info: Dulcimer 
Festival, Bob Evans Farm, P.O. Box 330, Rio 
Grande, OH 45674. 614/245-5305. 


J 


“Ossian” 

Paulette Gershen 
*Joemy Wilson* 
Becky Blackley 
*Randy Marchany* 
Allan Macleod 


*Judy Gameral* 
Sam Hinton 
“Cathy Traut* 
Kim Robertson 
Brad Leftwich 
Eileen Ivers 
“Janita Baker* 
*Larkin Bryant* 
Barbara Magone 


Housing and Self-Contained Camper Spaces Available 
CALIFORNIA TRADITIONAL MUSIC SOCIETY, 4401 Trancas Place, Tarzana, Ca. 91356, (818) 342-7664 


July 23-30 « Plymouth, MA 

Folk Music Week. Pinewoods: Trad. music, 
song and dance of the British Isles and North 
America. Instr. weeks in dance and other 
activities continue through Sept. 3rd. Info: 
Country Dance and Song Society, 17 New 
South St., Northampton, MA 01060. 413/584- 
9913. 


July 29-31 » Savona, MY 

The Thomas Homestead Festival. Concerts, 
dancing, singing, workshops, crafts and 
children’s events. Camping. Info: Dorothy 
Thomas, Thomas Homestead, Box 406 RD 1, 
Campbell, NY 14821. 607/583-2179. 


July 29-31 + Louisville, KY 

13th Annual Kentucky Music Weekend. 
Concerts, workshops, dances and crafts at 
Iroquois Park. Info: Nancy Barker, Box 651, 
Bardstown, KY 40004. 502/348-5237. 

(see ad page 11) 


July 30 * Denver, CO 

Swallow Hill Dulcimer And Autoharp 
Festival. Contests, workshops and concerts for 
Autoharp and mountain and hammered 
dulcimers. Info: Judith Joiner, Swallow Hill, 
1905 S. Pearl, Denver, CO 80210. 303/777- 
1003. (Tentative Date) 


Ruffwater String 
Band 


SPONSORED 


JUNE 17-19; 


CAMPSITES, AVAILABLE 


PAT HESSELGRAVE 
6361 W. MICHIGAN 
JACKSON, MI 49201 
[517] 750-3472 
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SOUTHERN MICHIGAN 
DULCIMER FESTIVAL 


SOUTHERN MICHIGAN DULCIMER 
FESTIVAL ASSOCIATION 


1988 
CALHOUN COUNTY FAIRGROUNDS 
IN 


HISTORIC MARSHALL, MICHIGAN 
TO BE HELD RAIN OR SHINE 
WORKSHOPS, DANCING, JAMMING, OPEN STAGE, CONCERTS 


FOR MORE INFORMATION PLEASE CONTACT: 


WARREN GUILES 
9575 PEACH RIDGE 
SPARTA, MI 49345 
(616) 887-9436 


July 30-31 » Indianapolis, IN 

The Annual Eagle Creek Folk Music 
Festival. Eagle Creek Park (no events given). 
Info: Central Indiana Folk music Society, P.O. 
Box 1503, Indianapolis, IN 46206. 


July 30-31 + Kirtland Hills, OH 

4th Annual Little Mountain Folk Festival. 
Performances, dance, workshops, jamming and 
arts and crafts. Info: Eric Cardinal, Lake 
County History Center, 8610 King Memorial 
Road, Mentor, OH 44060. 216/255-8979. 


July-September + Asheville, NC 

21st Shindig-On-The-Green. Saturdays. 
Dancing, old-time and bluegrass music, 
dulcimers and storytelling. Info: Jackie Ward, 
P.O. Box 1010, Asheville, NC 28802. 800/ 
548-1300 (NC), 800/257-1300 (East), 704/ 
258-3916 (all others). 


July-September * Rhinebeck, NY 
The Omega Institute hosts workshops in 


instrumental music, voice and drumming. Info: 


Omega Institute, RD 2 Box 377, Rhinebeck, 
NY 12572. 914/338-6030. 


August 1-5 « Louisville, KY 

Kentucky Music Week. Instruction in fretted 
and hammer dulcimer, tinwhistle, harp and 
other instruments and singing. Finale concert 


8/6. Info: Nancy Barker, Box 651, Bardstown, 
KY 40004. 502/348-5237. (see ad page 11) 


August 4-6 + Asheville, NC 

61st Annual Mountain Dance & Folk 
Festival features clog and figure dancing, old- 
time and bluegrass music, dulcimers and story 
telling. Info: Jackie Ward, P.O. Box 1010, 
Asheville, NC 28802. 800/548-1300 (NC), 
800/257-1300 (East), 704/258-3916 (all others). 


August 5-7 + Ferrisburg, VT 

Sth Champlain Valley Festival. Traditional 
music, dance, performers, workshops, 
children’s activities, crafts and food. Celebra- 
ting the heritage of Lake Champion Regions of 
Vermont, New York and Quebec. 

Info: Champlain Valley Festival, P.O. Box 
163, Fairfax, VT 05454. 802/849-6968 
evenings. 


August 7-13 + West Hurley, NY 

Fiddle & Dance Workshop. Northern Week 
(New England, Canadian, Scandinavian). 
Music and dancing. Info: Fiddle & Dance 
Workshop, RD 1 Box 489, West Hurley, NY 
12491. 914/338-2996. 


August 13 » Midland, MI 
Annual Folk Music. Dow Garden: music, 
dulcimers, dancers and storytellers. Info: Bill 


FEATURING 


Paul VanArsdale 


The Urquhart Family 


Sweetwater 


Second Hand Music 


$10 postpaid to box 120316 
nashville, tn 37212 


‘dulcimer deluxe 
eo 


scnnaufer 


“unparalleled virtuosity” 
solos, duets & trios with top 
nashville pickers 


traditional songs, new 
material & tunes by 
bach, george harrison, 
bill monroe, bob wills, 
floyd cramer, stephen 
foster & more! 


produced by 

john lomax Ill & 
mark miller 

45 minutes of 
breathtaking music. 


Kuhlman, Folk Music Society of Midland, 
2769 S. Homer Rd., Midland, MI 48640. 517/ 
835-5085. 


August 13-14 » Hartford, CT 

15th Annual Connecticut Family Folk 
Festival. Elizabeth Park: mini-concerts, 
workshops, children’s concert and performers. 
Info: Susan L. Garber, RD 2 Box 8, South 
Main St., Terryville, CT 06786. 203/583- 
0841. 


August 14-20 * West Hurley, NY 

Fiddle & Dance Workshop. Celtic Week. 
Info: Fiddle and Dance Workshop, RD 1 Box 
489, West Hurley, NY 12491. 914/338-2996. 


August 14-21 »« Mendocino, CA 

Near Eastern Workshop. Music and dance 
from Asia Minor, North Africa and Central 
Asia. Concerts. Info: Miamon Miller, EEFC, 
2801B Ocean Park Blvd. #167, Santa Monica, 
CA 90405. 213/559-5345. 


August 19-21 » Milwaukee, WI 

8th Annual Milwaukee Irish Fest. Music, 
theater, sports, children’s activities, displays 
and dancing. Info: Milwaukee Irish Fest, Box 
599, Milwaukee, WI 53201. 414/466-6640. 


August 19-28 + East Lansing, Mi 
The Michigan Festival 1988. MSU campus. 


HANDS-ON 


JIDULCIMER 


WORKSHOPS / 


Intensive classes in lap 
and hammered dulcimer, 
for all levels, led by: 


¢Karen Ashbrook 
*Larkin Bryant 
¢Sam Herrmann 
«Leo Kretzner 
«Madeline MacNeil 
*Sam Rizzetta 


& more! 


JULY 10 - AUGUST 12 


AUGUSTA HERITAGE ARTS WORKSHOPS 


«Box DPe« 


Davis & Elkins College - Elkins, WV 26241 


Folk, jazz, classical and contemporary music, 
dance, theatre and film, plus children’s 
activities. Info: Diane Sorady, 4990 North- 
wing Dr., Suite 230, East Lansing, Mi 48823. 
517/351-6620. 


August 20-21 + Idaville, IN 

The Hoosier Folklore Festival. Hammer and 
mountain dulcimer plus folk songs, dancing, 
storytelling and arts and crafts. Info: William 
Parrish, RR 1 Box 147, Idaville, IN 47950. 
219/826-4163. 


August 21-27 » West Hurley, NY 

Fiddle & Dance Workshop. Southern Week 
(Appalachian, old-time, Cajun). Info: Fiddle 
and Dance Workshop. RD | Box 489, West 
Hurley, NY 12491. 914/338-2996. 


August 26-28 » Boulder Creek, CA 

Valley of the Moon Scottish Fiddling School. 
For players of all instruments. Workshops and 
singing. Info: Jan Tappan, 1938 Rose Villa 
St, Pasadena, Ca 91107. 818/792-6323. 


August 26-September 3 « Boulder Creek, CA 
Valley of the Moon Scottish Fiddling School. 
Open to players of all instruments and includes 
fiddle instruction (all levels), piano, guitar and 
dance workshops plus singing. Info: Jan 
Tappan, 1938 Rose Villa, Pasadena, CA 
91107. 818/792-6323, 818/793-3716. 


August 27-28 » Malvern, OH 

7th Great Trail Festival. Living history of 
18th century life on the Ohio frontier includes 
French-Canadian and Appalachian entertain- 
ment, arts and crafts. Info: Great Trail 
Festival Assn., P.O. Box 552, Malvern, Oh 
44644. 216/794-9100. 


August 29-September 4 » West Hurley, NY 
Fiddle & Dance Workshop. Western and 
swing week (country, western cowboy, swing). 
Info: Fiddle & Dance Workshop, RD 1 Box 
489, West Hurley NY 12491. 914/338-2996. 


September 2-4 « Kerrville, TX 

15th Kerrville Bluegrass Festival. Banjo 
competitions, concerts, gospel singing and 
crafts. Camping available. Info: Rod Ken- 
nedy, P.O. Box 1466, Kerrville, TX 78029. 
512/257-3600 weekdays. 


September 2-4 « LaCrosse, WI 

13th Annual Great River Festival of 
Traditional Music and Crafts. Music, 
dancing, crafts, ethnic cuisine, displays and 
workshops. Info: Great River Festival of Arts, 
119 King St., LaCrosse, WI 54601. 608/785- 
1434, 


September 2-4 « Pipestem, WV 


16th Annual John Henry Polk Festival. 
Appalachian International Heritage Festival 


: the National - 
quitar summer workshop 


jamin Verdery 
16-Track Rec 
MIDI for ficoustic Mu 
Digital Recording © Live 


\ a 
Chapman Stick © Music 


How to make and sell your own 
CLASSICAL GUITAR FES 


(203) 567-8529 


F e LAKESIDE, CT 06758 
RITE FOR OUR FREE BROCHURE 
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Hammered Dulcimer 
nr: 


Lucille Reilly 


July 18-22 


e 30 hours of instruction in solo and 


ensemble playing 
@ technique, repertoire, tuning 
© concert by Ms. Reilly 


Write for brochure and application: 


Summer Session 


features food, song and dance plus workshops, 
concerts and theatre. Info: Ed Cabbell, 
Director, P.O. Box 135, Princeton, WY 24740. 
304/425-9356. 


September 3-4 » Brandywine, MD 

6th Annual Fall Musical Weekend. Ce- 
darville State Park: instrument workshops, 
jamming, singing, campfire music and open 
stage. Includes activites for dulcimer players. 
Camping available. Info: Keith Young, 3815 
Kendale Rd., Annandale, VA 22003. 703/ 
941-1071. 


September 3-5 » Alderpoint, CA 

Eel River Music Camp. Workshops for 
acoustic instruments, singing and dance. Camp 
out. Includes activities for dulcimer players. 
Info: Kicking Mule Records, Music Camp, 
P.O. Box 158, Alderpoint, CA 954ll. 707/926- 
5312. 


September 3-5 « Malvern, OH 

7th Great Trail Festival. Living history of 
18th century life on the Ohio frontier includes 
French-Canadian and Appalachian entertain- 
ment and contests (includes dulcimer), arts and 
crafts. Info: Great Trail Festival Assn., P.O. 
Box 552, Malvern, OH 44644. 216/794-9100. 


Park: music, dance, storytelling, concert stage 
and workshops. Camping available. Info: The 
Fox Valley Folk Festival, 755 N. Evanslawn 
Avenue., Aurora, IL 60506. 312/897-3655. 


September 7-11 + Estes Park, CO 

Longs Peak Scottish Highland Festival. 
Workshop, competition for hammer dulcimer 
players and Celtic band. Info: Highland 
Festival, P.O. Box 1820, Estes Park, CO 
80517. 303/586-2132. 


September 9-ll + Springfield, IL 

8th Annual Clayville Music & Storytelling 
Festival. Concerts, crafts and children’s area. 
Camping available, handicapped accessible and 
signing for the hearing impaired. Info: 
Clayville Music Festival, Box 1701, Spring- 
field, IL 62705. 217/789-9397. 


September 9-11 » Vermilion, OH 

Project Joy Dulcimer Round-Up. Open stage 
and jamming. Camping available. Info: Joe 
Zsigray, Project Joy, 307 West Ave., Elyria, 
OH 44035. 216/323-2777. 


September 15-18 » Winfield, KS 
17th Annual Walnut Valley Festival. 
National contests include mountain and 


Westminster Choir College 


Princeton, NJ 08540 
or call: (609) 924-7416 


September 4-5 * Geneva, IL 
11th Annual Fox Valley Folk Festival. Island 


hammer dulcimer. Workshops, concerts and 


Come Join Us at the First Annual 
Telluride Bluegrass Academy 


Bluegrass and Acoustic Music Taught by the Masters 


Main Classes 
* Banjo, Bela Fleck - Advanced 
bluegrass, jazz, new acoustic 
Banjo, Pete Wernick - 
Intermediate-advanced 
bluegrass 
Bass, Acoustic, Edgar Meyer 
Bass, electric, Nick Forster 
and John Cowan 
Dobro, Jerry Douglas 
Dulcimer, Bonnie Carol 
Fiddle, Mark O'Connor 
Guitar, Charles Sawtelle - 
Intermediate-advanced 
bluegrass 
Guitar, Pat Flynn and 
Nick Forster (Wendell 
Mercantile “Piles of 


Mandolin, Sam Bush and Tim 
O'Brien 

Singing, John Cowan and 
Pete Rowan 

Singing, Jan Garrett 

Song writing, Pete Rowan and 
Pat Flynn 

Sound Reinforcement, Frank 
Edmonson and 


Richard Battaglia 


arts and crafts fair. Info: Bob Redford, P.O. 
Box 245, Winfield, KS 67156. 316/221-3250.. 


Monday - Friday June 13-17, 1988 


Director of the Academy - Pete Wernick of Hot Rize 
Intermediate/advanced level only. Limit 15 per class. $250 for all eight sessions. 


Daily Schedule: 

First four mornings: General 
instruction/demonstration with 
question/answer. 

Mon-Wed afternoon and Fri 
morning: One- on-one coaching, 
critique, and question/answer in 
class format. 


Lodging Information 
Central Reservations: Outside 
Colorado call: 1-800-525-3455; in 
Colorado call: 1-728-4431. 
Telluride Accommodations: 
Outside Colorado call: 1-800-233- 


9292; in Colorado call: 1-800-237- 


0753. 

Resort Rentals Information: 
Outside Colorado call: 
1-800-538-7754; in Colorado call: 
1-800-835-7433. 

Telluride Lodging Company: 


Outside Colorado call: 1-800-852- 


0015; in Colorado call: 1-728- 
4311. 


Options 

Special additional classes: Thurs. 
afternoon by the faculty on har- 
mony singing, management and 
booking skills, electronics and 


acoustic instruments, recording, etc. 


Band coaching: In after class time, 
meet with instructor of your choice 
for critique of your group's music 
and performance, career and 
recording advice, etc. 


Private lessons: After class, with 
instructor of your choice. 

Band Placement Service: For 
individuals and groups who want to 
meet others of compatible interests 
and abilities, to team up with during 


Mail to: 

Telluride Bluegrass Festival 
Box 7212 

Boulder, CO 80306 

(303) 449-6007 


Please do not reprint or redistribute without permission. Contact dpbn@dpnews.com 


September 16-18 » No. Dartmouth, MA 
17th Annual Traditional Music Festival. 
Concerts, mini-concerts, workshops, dancing, 
children’s activities and crafts. Info: 
Eisteddfod Office SMU, N. Dartmouth, MA 
02747. 617/999-8013. 


| September 17-18 + Huntsville, AL 

6th Annual North Alabama Dulcimer 
Festival. Lions Club Park in Meridianville: 
workshops, jam sessions and performances. 
Info: Wayne H. Taylor, P.O. Box 320, 
Meridianville, AL 35759. 205/828-3517. 


September 17-18 « Cook Forest, PA 

The Sawmill Great Dulcimer Round-Up. 
Sawmill Center for the Arts: lap and hammer 
dulcimer classes, mini-concerts, grand concert 
and classes for Irish and mountain dulcimer 


songs. Info: Sawmill Center for the Arts, P.O. 


Box 6, Cooksburg, PA 16217. 814/927-6655 
(after June). 


September 23-25 * Port Huron, MI 

2nd Annual Michigan Dance Heritage 
Camp. Camp Cavell: dance, music and 
singing workshops plus. Info: Glen Morning- 
star, 3715 Lincolnshire, Pontiac, MI 48054. 
313/681-1688. 


September 24-26 » Winsted, CT 
The Autumn Hills Dulcimer Festival. Camp 


ZS" S 


Sequassen: workshops, dances and concerts. 
Camping available. Info: Autumn Hills 
Dulcimer Festival, Box 807, Winsted, CT 
06098. 203/379-9858. 


September 25 « Rockford, IL 

The Rockford Storytelling Festival. Story- 
tellers swap and share their tales. Info: 
Rockford Area Convention & Visitors Bureau, 
220 East State St., Rockford, IL 61104. 800/ 
521-0849 (IL), 8000/423-5361 (outside IL). 


September 30-October 1 » Middletown, CT 
13th Annual New England Singing of the 
Sacred Harp. Meeting of shape note singers, 
plus singing sessions and workshop. Info: 
Susan L. Garber, RD 2 Box 8, South Main St., 
Terryville, CT 06786. 203/583-0841. 


October 1-2 » Brasstown, NC 

15th Annual Fall Festival. Music, song and 
dance includes hammer and lap dulcimer, 
fiddle, banjo and mandolin plus crafts and 
food. Info: The John C. Campbell Folk 


School, Brasstown, NC 28902. 704/837-2775. 


October 1-2 « Kirtland Hills, OH 

3rd Annual Yesteryear Festival. Concerts, 
workshops, fiddle and mt. dulcimer contests, 
crafts and exhibits. Info: Eric Cardinal, Lake 
County History Center, 8610 King Memorial 
Rd., Mentor, OH 44060. 216/255-8979. 


13th Annual 


KENTUCKY MUSIC WEEK 
July 29th - August 6th 


WEEKEND #1 July 29th, 30th, 31st 
FREE Concerts, Workshops, Dances 
And Iroquois Summer Arts And Crafts Festival (ISSAC) 


On Site Camping 
Iroquois Amphitheater 
Louisville, Kentucky 


October 7-9 » Gandeeville, WV 

7th Annual Fall Festival. Camp Shepard: 
includes concerts and workshops for hammer 
and lap dulcimer, singing and dance. Camping 
or dorm cabins available. Info: Friends of 
Old-Time Music and Dance, P.O. Box 1684, 
Charleston, WV 25326. 304/988-0702. 


October 16 * Tishomingo, MS 

Dulcimer Day Festival. Tishomingo State 
Park: performances, jam sessions and dulcimer 
sales booths. Info: Hollis Long, Box 76, 
Golden MS 38847. 


Canada 


June 2-4 » Regina, Saskatchewan 

The Mosaic Rainbow of Cultures. Multicul- 
tural event of costumes, entertainment, food 
and displays in pavilions. Info: Regional 
Multicultural Council, Box 1691, Regina, 
Saskatchewan S4P 3C6 Canada. 306/757- 
5990. 


June 24-26 « Barrie, Ontario 

28th Mariposa Folk Festival. Molson Park: 
Concerts, workshops, dance, crafts and 
folkplay. Info: Mariposa Folk Foundation, 95 
Lavinaia Ave., Suite 10-11, Toronto M6S 3H9 
Canada. 416/769-FOLK. 


featuring: The Tannahill Weavers 
Sam Rizzetta, Golden Bough, John McCormick, 
plus many others 


WEEK August Ist thru 5th 
Classes in Dulcimer, Hammered Dulcimer, Tin Whistle, 
Harp, Singing, Crafts and much more ! 


Bellarmine College 
Louisville, Kentucky 


Dorm Rooms Available on Campus 
teachers include: Linda Thompson, Dan Duggan, Lorraine Lee, Anne Albin, 
Y Kendra Ward, Margie Butler plus many others 


S 


WEEKEND #2 August 6th 

Iroquois Amphitheater Final Concert ! 

For further information, costs and complete performer list and schedule, 
please contact: 


KMW,, Inc. /Nancy Barker 
P.O. Box 651 


Bardstown, KY 40004 
(502) 348-5237 
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Folk Harps 
From Folkcraft 


The Highland 
Harp, Sr. 


A finely crafted 
instrument, lightweight 
and portable with a full 
bodied voice. 
Honduran Mahogany 
with a tapered spruce 
soundboard. Nylon 
strung with 27 strings 
and sharping levers on 
the “F” & “C”’ strings. 
Includes display stand 
and tuning wrench. 


$595.00 


Hammered Dulcimers, Too 


Model 16ABC 
Resilient sound and tuning stability are the 
result of our unique arched construction. 
Honduran Mahogany, walnut and maple with a 
black lacquered soundboard. 16 treble courses 
tuned in the keys of A, D, G, & C chromatic. 
15 bass courses tuned in the keys of 
D, G, C & F. 


$595.00 
ae 
We also make Appalachian Dulcimers 
(6 models), Bowed and Plucked Psalteries, 
other Hammered Dulcimers, Instrument Kits 
and much more. 
nls 
Irish & Scottish Specialists. Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes, Uillean Pipes, plus a complete 
collection of harp and dulcimer books 
and records. 
fe. 
Send $1 (refundable) for our complete catalog. 
+ 


folkcraft 
{nstruments 


P.O. Box 807D, Winsted, Connecticut 06098 
(203) 379-9857 
MasterCard and Visa accepted on phone orders 


Visit our retail stores in Winsted, Conn. 
and Wingdale, New York. 


Pace 12 + Sprinc 1988 


July 1-4 + Thunder Bay, Ontario 

The Great Rendezvous Pageant. Voyageur 
games, entertainment, canoe race, Canada Day 
celebrations. Info: Peggy Stewart, Old Fort 
William, Vickers Heights Post Office, Thunder 
Bay, Ontario POT 2Z0 Canada. 807/577-8461. 


July 2-9 « Brantford, Ontario 

The International Villages Festival. Enter- 
tainment, food and culture in international 
pavilions. Info. Brantford Ethnoculture-fest, 
288 Murray St., Brantford, Ontario N3S 5T1 
Canada. 519/753-9830. 


July 28-31» Dauphin, Manitoba 

23rd Annual Canada’s National Ukrainian 
Festival. Ukrainian song, dance and food plus 
workshops, grandstand shows, displays and 
competitions. Info: Canada’s National 
Ukrainian Festival, 119 Main Street South, 
Dauphin, Manitoba R7N 1K4. 204/638-5645. 


August 5-7 » Edmonton, Alberta 

9th Annual Edmonton Folk Music Festival. 
Concerts, workshops, children’s programs, arts 
and crafts and international food fair. Info: 
Publicist, The Edmonton Folk Music Festival, 
P.O. Box 4130, Edmonton, Alberta T6E 4T2 
Canada. 403/429-1899. 


August 5-7 « Hamilton, Ontario 

13th Annual Festival of Friends. Dance, 
theatre and performances. Info: Karen 
Matthews, Festival of Friends, 401 Main Street 
West, Hamilton, Ontario L8P 1K5 Canada. 
416/525-6644. 


August 5-7 « Cheticamp, Nova Scotia 

Le Festival de I’Escaouette. Concerts, arts 
and crafts and children’s parade. Info: Le 
Festival de l’Escaouette, P.O. Box 430, 
Cheticamp, Inverness County, Nova Scotia 
BOE 1H0 Canada. 902/224-2642. 


August 12-14 * Owen Sound, Ontario 

13th Annual Owen Sound Summerfolk 
Festival. Music, dance, workshops, crafts and 
children’s area. Info: The Georgian Bay Folk 
Society, P.O. Box 521, Owen Sound Ontario 
N4K 5R1 Canada. 519/371-2995. 


August 18-20 « Saskatoon, Saskatchewan 
Folkfest ’88. Ethnic food, entertainment and 
cultural displays of Saskatchewan's heritage. 
Info: Diane Pontikes, 233 Avenue C South, 
Saskatoon, Saskatchewan S7M 1N3 Canada. 
306/931-0100. 


September 3-4 » Mactaquac, New Brunswick 
17th Annual Mactaquac Craft Festival. 
Crafts, theatre, music and folk dances. Info: 
New Brunswick Crafts Council, P.O. Box 1231, 
Fredericton, NB E3B 5H1 Canada. 506/455- 
8564. 


Other Countries 


June 5 + Kobe, Japan 

3rd Annual Japan Dulcimer Festival. World 
dulcimer gathering for hammer and mountain 
dulcimer, hackbrett, santur, yang chin, 
Japanese koto plus concert and workshop. 
Info: Japan Dulcimer Club KOBE, Mr. 
Makoto Kaburagi, 461-301, 4-1, Nakaochiai, 
Suma-Ku, Kobe, Japan. Phone: 078 792- 
9201. 


July 22-23 + Ullapoll, Scotland 

2nd Battlefield Band’s Highland Circus held 
under a Big Top. Concerts, food, children’s 
events, dance. Info: Battlefield Band’s 
Highland Circus, Shilling Hill, Temple, 
Midlothian, EH23-4SH Scotland. 


July 29-31 » Cambridge, UK 

24th Cambridge Folk Festival. Music, food 
and camping. Info. Cathy Norman, Secretary 
Mandela House, 4 Regent Street, Cambridge, 
UK CB1 1BY. (0223) 358977 ext. 3853. 


July 29-August 5 « Sidmouth Devon 

34th Sidmouth Festival: Folk song, dance 
and music, plus concerts, dances, crafts, 
workshops, ceilidhs and children’s events. 
Info: Festival Office, The Knowle, Sidmouth, 
Devon EX10 8HL. Sidmouth 03955/513. 


| August 5-12 « Broadstairs, Kent 


23rd Annual Broadstairs Folk Week. Folk 


| and community festival includes crafts, 


concerts, workshops, dances, children’s events, 
food and torchlight processions. Info: Pam 
Porritt, Foreshore Festival Office, Harbour St., 
Broadstairs, Kent, England CT10 1EU. 


August 12-14 + Gloucestershire, UK 

4th Holford Arms Folk Festival. Music, 
singing, dancing plus concerts, ceilidhs, 
displays, workshops, shanty session, sing- 
arounds and children’s events. Info: Maggie 
Starkey, 4 Pitchcombe, Yate, Bristol, England 
BS17 4JX. Chipping Sodbury 0454-321943. 


August 19-21 « Swansea, Wales 

Pontardawe International Festival. Folk 
concerts, craft fair, street procession, children’s 
events and jamming. Info: Swansea Arts 
Marketing, Information Centre, Singleton St., 
Swansea, South Wales. (0792) 43623. 


August 26-29 » Thame, Oxon, England 

24th Towersey, Oxfordshire Village Festival. 
Concerts, dances, crafts and children’s 
activities. Info: Glorishears, Thame, Oxon 
OX9 3LP, England. Thame 084421 2231. 


September 16-18 « Belfast, Northern Ireland 
8th Annual Belfast Folk Festival. Irish and 
international song, music and dance, traditional 


Please do not reprint or redistribute without permission. Contact dpbn@dpnews.com 


and contemporary, plus ceili, workshops and 
children’s events. Info: Cavehil} House, 28 
Henderson Avenue, Belfast BT15 SFN, 
Northern Ireland. (0232) 714005. 


October 13-23 » Isla Mujeres, Mexico 

5th Isla Mujeres International Music 
Festival on this small island in the Caribbean: 
Concerts, musicians, singers and dancers from 
Texas and Mexico. Travel packages available 
with 45-day notice. Info: Rod Kennedy, P.O. 
Box 1466, Kerrville, TX 78029. 512/257- 
3600. 


Additional festivals/events will be listed in the 
July Dulcimer Players News. 


Networking 


Club news: Judy Ireton, 6865 Scarff Rd., 
New Carlisle, OH 45344. 


News of albums, books, etc., that should 
be noted in DPN: Carrie Crompton, 119 
Clover Rd., State College, PA 16801. 


Questions on playing or building 
dulcimers: Sam Rizzetta, P.O. Box 510, 
Inwood, WV 25428. 


Festivals, events, good tidings, interest- 
ing tidbits: Rose Hines, 855 Shadowlawn 
Dr., Inkster, MI 48141, 


Music Exchange sources or questions: 
Dulcimer Players News, P.O. Box 2164, 
Winchester, VA 22601. 


To express an opinion on the proposed 
H-1 visa regulations for foreign musi- 
cians and other performers, write or 
call: Loretta Shogren, Director of Policy 
Directive & Instructions, INS, Room 
2011, 425 Eye St., NW, Washington, DC 
20536; your US Senators, c/o Senate 
Offices, Washington, DC 20510 or your 
US Congressperson, c/o House Of Repre- 
sentatives, Washington, DC 20515. 
Senator Paul Simon (Dem, Illinois) is 
collecting information on this issue, 
particularly specific accounts of visa 
denials or delays for performers, agents, 
club owners and others. Senator Paul 
Simon, 230 §. Dearborn, Room 3892, 
Chicago, IL 60601, Attention Kim Tilley. 


Dulcimer Clubs Directory 


In January, cards were sent to all of the clubs of which Judy Ireton and I were aware. 
Most of the cards came back with updated or confirming information. Of those that 
did not return, Judy and I consulted. When she had received a letter or information 
of some sort within the last year, we left the club in the listing. When neither she 
nor I had heard from you, the listing was removed. I've been publishing DPN long 
enough to realize that, no matter how hard we try, someone gets mis-listed or left 
out. If this is you, contact us immediately (deadline: May 10th) and we'll put the 


information in the July DPN. 


Thanks for helping us, 
Maddie MacNeil, DPN Editor 
Judy Ireton, Clubs Editor 


Alabama 


So. Appalachian Dulcimer Assoc. 
A.J. Hayes 

949 Meg Dr. 

Birmingham, AL 35215 


Shoals Dulc. & Fotk Music Assoc. 
Charles E. Keys 

2024 Alpine Dr. 

Florence, AL 35630 

205/764-5383 


Mountain Dulcimer Association 
Marge Walton 

P.O. Box 1823 

Huntsville, AL 35807 


Central Alabama Dulcimer Players 
Royce Slate 

3406 Sommerville Dr. 

Montgomery, AL 36111 


Ala-Sippi Dulcimer Assoc. 
Archie Lee 

Route 3, Box 494 

Red Bay, AL 35582 


Arkansas 


Bella Vista Dulcimer Society 
Virginia Houghton 

Route 1, Box 110 

Gravette, AR 7273 


Arizona 

Arizona Dulcimer Society 
Louise Pelissier 

P.O. Box 2416 

Scottsdale, AZ 85252 


California 

Mil! Creek Dulcimer Club 
8755 La Vine St. 

Alta Loma, CA 91701 


Claremont Hammer Dul. Society 


Larry Hall 
976 W. Foothill Blvd. #400 


Claremont, CA. 9171] 
714/625-8005 


Peninsula Mt. Dulcimer Society 
Beverly Wilkinson 

10379 Lansdale 

Cupertino, CA 95014 
408/446-0379 


Peninsula Hammer Dulcimer Soc. 
Jan Kirkley 

765-42 San Antonio Rd. 

Palo Alto, CA 94303 


Caltech Folk Music Society 
MS 138-87, CA Inst. of Tech. 
Pasadena, CA 91125 


San Francisco Folk Music Club 
885 Clayton St. 

San Francisco, CA 94117 
415/661-2217 


California Traditional Music Soc. 
Elaine & Clark Weissman 

4401 Trancas Place 

Tarzana, CA 91356 

818/342-7664 


Colorado 


Durango Dulcimer Society 
Ann Chambers 

18101 N. US Highway 666 
Cortez, CO 81321 
303/882-4443 


Columbine Hammer Dulcimer Soc. 
Mike Gowan 

1925 Independence 

Lakewood, CO 80215 
303/733-0313 


Last Chance Dulcimer Society 
Carolyn Pope 

10630 Umilla Lane 

Northglenn, CO 80234 


Delaware 
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KEN HAMBLIN 


Designer Builder Player 


APPALACHIAN DULCIMERS 


Teardrop 160°° &up 
Hourglass 185 0° &up 


Courting 29500 
Dulcimer-n-a-half 29500 
Plickette 1490 00 


HAMMERED DULCIMER 
(case included ) 


We appreciate your help in making Larkin’s Dulcimer Book 370°° and 49000 

the new standard in self-instruction methods. Now in its H.D. STANDS 4500 —12500 
sixth printing, it has helped many thousands of people learn AUTOHARP w/case 400°° 
to play the mountain dulcimer in an informative and § birdseye maple 


MANY OTHER ITEMS 


enjoyable way. Available from your local dealer or by mail ss ca nd sats ss tS u'll 
order, the 103 page spiral bound book is still only $9.95, CATALOG $100 

the 74 minute companion cassette $7.98 and the book-tape refunded with order 
combo $16.95. If you order from us, please add $1.50 KEN HAM BLIN 
shipping and include payment. Thanks again! P.O.BOX 894 


Ivory Palaces Music 3141 Spottswood Ave. Memphis, TN 38111 901/323-3509 


SALEM, VA 24153 
Ph. 703 986 1044 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (615) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


We specialize in fretted and hammered 
dulcimers and everything for them -- kits 
and finished instruments by several makers, 
builders' supplies, accessories, and nearly 
every song and playing-instruction book and 
record album in print featuring either kind 
of dulcimer. Our extensive playing-methods 
and song book-list includes a full line of 
titles for other wind and stringed folk 
instruments, and our selection of recordings 
of old-time and traditional folk music is 
one of the largest to be found anywhere. A 
goodly variety of folk-toys and hand crafts 
for gift or home use is an important part of 
our merchandise. It's all listed in our 
catalog -- just send $1.00 (which we'll 

refund with your first order) to cover the 

cost of printing and postage. 


OUR NEWEST PRODUCTS! 


HAMMERED DULCIMER by Jeananlee Schilling (formerly Beriyth). 
Exceptional design, beautifully crafted, patented internal bracing. Hard 
maple pin blocks, cherry rails, laminated birch top and bottom. 
Includes T-handle tuning wrench, hammers, extra string wire, 
Use-and-Care booklet, and a three year warranty. Model D312 has 
twelve (12) treble courses of three (3) strings each and eleven (11) 
bass courses of two (2) strings each. The bridges are moveable and 
the key-notes are marked by bridge blocks of a different color for 
easier tuning and playing. Additional accessories listed in catalog. 
Price: $385.00 pp. 


BOWED PSALTERY. Beautifully handcrafted and finely finished. Hard 
maple pin block, choice of top: walnut, spruce, cedar, padauk, or 
maple. Excellent volume and tone. It has 30 strings and three 
pearloid position dots with a note range from F below middle-C to 
second A above middle-C. Diatonic scale on one side, with sharps 
and flats on the other side. Includes horsehair bow; wooden, 
table-top, display stand; tuning wrench; extra string wire; rosin; and 
tuning-and-playing book. Price: $140.00 pp. 


We serve the retail and wholesale music trades. Dealer inquiries are invited. 


Brandywine Dulc. Fellowship 
Bill Lindsey 

1110 Wagoner Dr. 

Wilmington, DE 19805 
302/798-0123 


Florida 


Central Florida Dulcimer Club 
Peter Abdala 

2985 Harbour Landing Way 
Casselberry, FL 32707 
305/699-8790 


Iowa 


River City Friends of Folk 
Music 

Patricia Walke 

RR 

Sabula, [A 52070 
319/687-2728 


INlinois 
HANDS-Midwest 
Diane Ippel 

243 S. East Ave. 
Oak Park, IL 60302 
312/386-5361 


Champain-Urbana Dulc. Soc. 
804 W. Vermont 

Urbana, IL 61801 
217/367-1359 


Warrenville Folk Music 
Dona Benkert 

30W105 

Warrenville, IL 60555 
312/393-3735 


Dulcimer Society of No. Illinois 
835 Linden Ave.. 

Wilmette, IL 60091 
312/256-0121 


Indiana 
So. Hollow Dulc. Folk Group 
Larry Brenner 


605 Sorenson 
Evansville, IN 47712 


Tri-State Folk Music Soc. 
Bob Gehring 

c/o IPFW Dept. of Eng. & Ling. 
Ft. Wayne, IN 46805 


Central Indiana Folk Music Soc. 
P.O. Box 1503 
Indianapolis, IN 46206 


Kansas 


Flinthills Dulcimer Club 
c/o Music Emporium 
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301 N. Main 
El Dorado, KS 67042 
316/321-0961 


Great Plains Dulcimer Alliance 
Susan Shaffe 

RR 1, Box 279 

Mulvane, KS 67110 


Prairie Dulcimer Club 
Lilah Gillette 

8709 Goddard 

Overlook Park, KS 66214 
913/888-0787 


Kentucky 

Lexington Folk Singing Group 
Susie Hutchinson 

101 Southwind Court 
Georgetown, KY 40324 


Louisville Dulcimer Society 
P.O. Box 16242 
Louisville, KY 40216 


Cen. KY Hammer Dulce. Club 
Bob L. Wyatt 

153 Beech Ct. 

Versailles, KY 40384 
606/873-6720 


Louisiana 

Bayou Dulcimer Club 
Beverly Bishop 

326 S. Gayoso St. 

New Orleans, LA 70119 
504/821-2065 


Maryland 


Classical Hammer Dul. Assoc. 
Pete Benson 

5410 El Camino 

Columbia, MD 21044 


Hammer & Noters Dulc. Soc. 
Fred Bird 

419 Park Rd. 

Rockville, MD 20850 
301/279-7928 


Michigan 

MI Friends of Trad. Music 
Gail Schwandt 

427 N. Line St. 

Chesaning, MI 48616 
517/845-6420 


Hartwick Highlanders 

Bob & Sandy Holder 

Route 2, 5907 East 14 Mile Rd. 
Evart, MI 49631 


616/734-5125 


Original Dulcimer Players Club 
Donna Beckwith 

817 Innes, NE 

Grand Rapids, MI 49503 
616/459-6716 


Thornapple Valley Dulc. Soc. 
Stanley Pierce 

4905 N. Broadway 

Hastings, MI 49058 
616/945-4066 


Fotk Music Soc. of Midland 
Bill Kuhlman 

2769 S. Homer Rd. 

Midland, MI 48640 
§17/835-5085 


Jolly Hammers & Strings 
Harriett Raymond 

2408 Belaire 

Midland, MI 48640 
517-835-7817 


Paint Creek Folklore Society 
Glen Morningstar 

3715 Lincolnshire 

Pontiac, MI 48054 
313/681-1688 


Wheatland Music Organization 
Box 22 
Remus, MI 49340 


Ladies Dulce. & Terrorist Soc. 
Natasha Robinson 

1366 Maple Dr. 

Rochester, Mi 48063 
313/652-2948 


Saginaw Guild of Lap Dulcimers 
Barb Steele 

6141 Canton Dr. 

Saginaw, MI 48603 

517/792-9492 


Uncle Carl’s Dulcimer Club 
Barbara Borton 

10199 Spring Arbor Rd. #8 
Spring Arbor, MI 49283 


Silver Strings Dulcimer Soc. 
Lynn Bower 

618 Emmons Blvd. 
Wyandotte, MI 48192 
313/284-9881 


Minnesota 


Sweet Strings Dulcimer Club 
Jerry Brown 
423 S. Main St. 


Stillwater, MN 55082 
612/439-9120 


Missouri 


Not So Dulcimer Society 
Stephen Taylor 

1247 McKinley 

St. Louis, MO 63119 


New Jersey 

Greater Pinelands Dulc. Soc. 
Diane Jones 

Crispin Rd. 

Mt. Holly, NJ 08060 
609/267-5246 


NJ Hammered Dulcimer Co-Op 
Christopher Mock 

102 S. Main St. 

Pleasantville, NJ 08232 


New York 


NY City Mt. Dulcimer Soc. 
Linda Hall 

515 Minnieford Ave. 

City Island, NY 10464 
212/885-0733 


NY Area Ham. Dulc. Collective 
Steve Schneider 

138 Old Haverstraw Rd, 
Congers, NY 10920 
914/268-4743 


Folkloric Music Assoc. 
61 Wurts St. 

Kingston, NY 12401 
914/338-8587 


Dulcimer Assoc. of Albany 
Gail Gates 

RD 2, Goldfoot Rd. 

Scotia, NY 12302 
518/399-3010 


North Carolina 


Western NC Dulc. Collective 
Joyce Metcalfe 

Route 1, Box 306-B 

Fletcher, NC 28732 
704/628-1926 


Ashe Dulcimer Club 
Pansy Whicker 

306 Quail Hollow Rd. 
Jefferson, NC 28640 


Raleigh Ham. Dule Club 
Dan Gilvary 

605 Riverview Dr. 
Raleigh, NC 27610 
919/833-2373 


Ohio 

Cincinnati Dulcimer Soc. 
Nan Cook 

3918 Michael Dr. 
Cincinnati, OH 45230 


Whitewater Dulcimer Society 
Marge Lotton 

5800 Dry Fork Rd., Box B 
Cleves, OH 45002 
513/376-4686 


Cen. OH Dulcimer Learning Ex. 
Marji Hazen P.O. Box 14111 
Columbus, OH 43214 
614/436-8888 


Proj. Joy Dulcimer Club/Elyria 


Proj. Joy Dulce. Club/Avon Lake 


Project Joy Dulcimer Club 
Joe Zsigray 

307 West Ave. 

Elyria, OH 44035 
216/323-2777 


Columbus Dulcimer Club 
Barbara Dowell 

304 Mill St. 

Gahanna, OH 43230 
614/471-6157 


Gambier Folklore Society 
Kenyon College 

Gambier, OH 43022 
614/427-2244, Ext. 2158 


Firelands Dulcimer Society 
Gary Rearick 

1040 Greenwich 

Grafton, OH 44044 
216/926-3857 


Mt. Dulcimer Soc. of Dayton 
Vera Fisher 


408 Schuyler 
Kettering, OH 45429 


Hammer Dulcimists Club 
Rose Jamison 

3108 Eagle Creek Rd. 
Leavittsburg, OH 44430 
216/898-6384 


Great Black Swamp Dulce. Soc. 


Anna Selfridge 
3355 Fort Amanda Rd. 
Lima, OH 45805 


Mansfield Dulcimer Club 
Eva L. Clements 

382 Jade Ave. 

Mansfield, OH 44907 
419/522-0211 


Tri-State Mt. Dulcimer Soc. 
Trish Dillon 

Rt. 3, Box 557 

Proctorville, OH 45669 
614-886-8125 


Third Sunday Gathering 
Gail R. Reed 

136 Letts Ave. 

Sunbury, OH 43074 
614/965-5102 


North Shore Dulcimer Group 
Wendy Webster 

Euclid, OH 44117 
216/731-3819 


W. Jefferson Dulc. Gathering 
Mary Knight 

1000 W. Main St. 

W. Jefferson, OH 43162 


Oklahoma 
OK City Trad. Music Assoc. 
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Jean Roberts 

3723 Newport 

Oklahoma City, OK 73112 
405/946-5233 


Indian Territory Dulcimer Cel. 


P.O. Box 471532 
Tulka, OK 74104 
918/627-2196 


Oregon 


Willamette Valley Dulcimers 
Gretchen Amann Voll 

14605 NE Mulligan Court 
Aurora, OR 97002 


Pennsylvania 


Clarion Dulcimer Club 
Sally Ringland 

RD 2, Box 176 

Clarion, PA 16214 


Sawmill Dulcimer Players 
Evvy Carter Nichols 

Route 2, Box 84-B 

Pulaski, PA 16143 


Tennessee 

Bays Mt. Dulcimer Society 
P.O. Box 3033 

Kingsport, TN 37664 


Texas 


Lone Star State Dulcimer Soc. 
Linda Thompson 

1517 Laurelwood 

Denton, TX 76201 
817/387-4001 


N. Harris County Dulcimer Soc. 


Lou Jones 
2000 N. Cherry 


Tomball, TX 77375 
713/351-7859 


Virginia 

Dulc. Dis-Org. of Greater DC 
Keith Young 

3815 Kendale Rd. 

Annandale, VA 22003 
703/941-1071 


Washington 


Northwest Dulcimer Soc. 
Dale Blindheim 

10224 Fischer Place, NE 
Seattle, WA 98125 


West Virginia 
Mountaineer Dulcimer Club 
Patty Looman 

228 Maple Ave. 

Mannington, WV 26582 
304/986-2411 


Rainey Hill Dulcimer Players 
Paul & Patty Beagle 

RD 1, Box 151 

New Cumberland, WV 26047 
304/718-7251 


Other Countries 


Japan Dulcimer Club 

Mt. Atsushi Iguchi 

4-108, 262-32 Kamigo-Cho 
Sakae-ku Yokohama Japan 


Japan Dulcimer Club Kobe 
Makoto Kaburagi 
Nakaochiai 4-1-461-301 
Suma, Kobe 654-01 Japan 
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DULCIMER HUMDINGERS* $ ; 


*humdinger — something of striking excellence 


EASY CHORD PLAYING METHOD FOR HAMMERED DULCIMER 


BOOK III - OVER 100 TUNES . 


Jigs * Reels * Hornpipes ¢ Traditional * Hymns * Waltzes * Ragtime & More 4) 


For Beginning, Intermediate & Advanced Players 


$15.95 Postpaid 
BOOK I - Dulcimer Chords BOOK II — Play Dulcimer Today! 


Vs Lilah Gillett For Keys of D,G,A,;C&F 65 Songs in 78 Arrangements y 
es - ae tee en cs $3.95 Postpaid $10.95 Postpaid ) 
». (913) 888-0787 ‘Sure to become a classic. I highly recommend it. {6 


Phillip Mason, Editor THE DULCIMIST v 


4 
> = ‘3 iv. > — B iv. ie z vs — ES iv = B iv. B iv. 2 rs ~~ “s) — z iv \\e cp 
‘ d . d . d - t 2. é = . 2 

ra 


The Icelandic Langspil 


by Betsy Salt 
Westerville, Ohio 


Thordur Témasson playing the langspil in Skégar, Iceland. 


Iceland was settled by Viking voyagers from Norway in the 
year 874 A.D. Other Norse immigrants rapidly joined them, and 
by 930 A.D., 60,000 people were living in Iceland., It is not 
known with any certainty what musical traditions these people 
brought to Iceland with them, but the earliest form of music in 
Iceland seems to have been the unaccompanied chant. Icelandic 
poets used this form in reciting traditional stories and sagas. This 
type of changed narrative is known as rimur and is an exclusively 
Icelandic musical form. Rimur songs are made up of an indefi- 
nite number of poetic passages with different sections having 
different metrical patterns. Rimur singing is still done in modern 
Iceland. 

Iceland came under the influence of Christianity in the year 
1000 A.D., and new musical traditions from Europe were 
introduced as a result. During the Middle Ages, both hymns and 
secular folk songs in medieval style were sung throughout 
Iceland. A characteristic medieval song form which survives 
today in Iceland is Tviséngur, a form of duet in which singing is 


done in consecutive parallel fifths. 

It is uncertain when musical instruments were introduced to 
Iceland. Harps are mentioned in some of the Icelandic sagas, 
which were written down in the thirteenth century. These record 
events purported to have taken place several centuries earlier. 
However, a tradition of instrumental accompaniment of folk 
songs did not develop until about the eighteenth century, when 
two stringed instruments, the fidla (a box-shaped fiddle with two 
to four strings) and the langspil, became popular in Iceland. 

The antecedents of the langspil can probably be seen in 
similar European instruments such as the Norwegian langeleik 
and the German scheitholt. The knowledge of these instruments 
and their use probably came to Iceland as a result of trade 
contacts with other Scandinavian countries. As with the case of 
the Appalachian dulcimer, the people modified the form of the 
European instruments to suit their own purposes, and the langspil 
came into being. It is known that langspils were being made and 
used in Iceland in the eighteenth century. 

The traditional langspil had one to six strings and a fretted 
fingerboard with a diatonic scale. The instrument was generally 
placed on a table or on the lap for playing. It was occasionally 
plucked but was more commonly played with a small horsehair 
bow. 

The langspil was used to accompany singing rather than 
being solely for instrumental playing. It reached the peak of its 
popularity during the mid-ninteenth century, and its use gradually 
declined during the early twentieth century as other types of 
instruments and musical forms reached Iceland as a result of 
greater contact with Europe than in previous centuries. The 
langspil is still played in Iceland by a small number of folk music 
enthusiasts. Many modern langspils have modified fretboards 
with half-frets inserted between the traditional frets to make the 
instrument chromatic rather than diatonic. Anna Thorhallsdottir 
has been particularly influential in reviving interest in playing the 
langspil. She became well known in Iceland in the 1960’s as a 
singer and folk musician and produced a recording of Icelandic 
folk songs with langspil accompaniment. 

Icelandic folk music still retains many of its medieval 
characteristics due to the island’s isolation and only sporadic 
contact with mainland Europe prior to the twentieth century. 
Rimur and tviséngur are still well known in Iceland today, and 
new interest is being generated in performing traditional songs 
with langspil accompaniment. 


Betsy Salt visited Iceland where she learned quite a bit about Icelandic traditional music. Here in the United States 
she is an active participant in festivals and with the Columbus, Ohio Dulcimer Club. 
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Dulcimer Players Notebook 


Lorraine Lee 
Brookline, Massachusetts 


The Elizabethans welcomed in the spring - celebrated the 
re-awakening of the earth and all vital juices - with a joy that 
found beautiful voice in their songs. The lyrics of “When 
Daffodils Begin to Peer,” come from Shakespeare’s “The 
Winter’s Tale.” The tune is more difficult to trace. One source 
suggests it is anonymous; another credits it to a Dr. Boyce. The 
sound is characteristically Elizabethan. 

| Many Elizabethan tunes use “accidentals”; sharps, flats, or 
naturals that temporarily change the pitch of a note. The “extra” 
or 6+ fret found on many dulcimers can help make these notes 
available. This fine springtime song presents an excellent 
introduction to that fret. 

Traditional dulcimers have seven fret wires between the nut 
and the octave, but contemporary players are accustomed to does occur at frets 2 and 9 on the third string. 
having an additional fret placed a half-step below the octave: I like to pinch the strings with the fingers of my right hand 

The 6+ fret lets us use the familiar D-A-D tuning and sound | in imitation of a plucked lute, then play the song a second time 
c# on the first and third (D) strings and G# on the middle (A) through with a pick. This is not a drone style arrangement. 
string. The G# would not be available otherwise, though the c# Often only one or two strings will be sounded 


When Daffodils Begin To Peer 


When  daf-fo- dils be- gin to peer, with 
_— 


aa a 
F/ SSR, _ <fpe 
LS 2S i Obes 2 (EME) YB Me POR” ee 
J 


2. The lark that tir- ya tir- va chants with hey with hey, the 
o - 2 3= {- is A= 


Arr. © 1988 Lorraine A. Lee 
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The Sociable Dulcimer 


A Source of Music and Ideas for Dulcimer Clubs 
Paul Furnas « Palo Alto, California 


Chromatic Notes on the 
Standard 12/11 Dulcimer 


Although the standard 12/11 hammered 
dulcimer is not primarily designed for 
chromatic playing, a surprising number of 
chromatic notes can be found on the 
instrument. Nearly a full chromatic octave 
scale (except for the single note of d- 
sharp) can be coaxed out of the instru- 
ment. 

Randomly looking for chromatic notes, 
however, can be frustrating. The diagrams 
below present two rules of thumb for 
quickly finding the chromatic notes on 


your dulcimer. Experiment with the 
diagrams until you are comfortable with 
their use of the term whole-step, and then 
follow the procedure for locating chro- 
matic notes. 


Procedure for Locating 
Chromatic Notes 


1. Find the whole-step where the 
chromatic note "should" be. 
Z: Identify that whole-step as a 


Marked-Course whole-step or as 
an Unmarked whole-step. 

3. Apply the appropriate rule of 
thumb for the type of whole-step. 


Sample Exercise 


When played in the middle register, this 
exercise lets you apply both rules of 
thumb. When played in the bass register, 
the exercise can lead to less conventional 
but interesting observations. For addi- 
tional practice, try playing the exercise 
backwards. 


First Rule of Thumb 


The Rule Obeyers 


The Rule Breaker 


fe AA ee 


A marked-course whole-step and the 
location of its chromatic filler note (in the 
next register to the left). 


These are the six Marked-course whole- 
steps which observe the First Rule of 
Thumb. 


This rule-breaking Marked-course whole- 
step has its chromatic filler note in a 
surprising place. Find it on your dulcimer. 


Second Rule Of Thumb 


The Rule Obeyers 


The Rule Breaker 


LE AB, Ak 


An Unmarked whole-step and the location 
of its chromatic filler note (on a marked 
course in the next register to the right). 
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These are the four Unmarked whole-steps 


which observe the Second Rule of Thumb. 


This rule-breaking Unmarked whole-step 
has its chromatic filler note in a surprising 
place. Find it on your dulcimer. 


Please do not reprint or redistribute without permission. Contact dbn@dpnews.com 


Round 


IC 


A Chromat 


This beautiful round with its lush Brahmsian texture can be played on the standard 12/11 


hammered dulcimer in the key of C (as written here) or one step higher in the key of D. 
All players should end simultaneously. The @ signs indicate on which notes to end. 


Johannes Brahms (1833-1897) 


ct dpn@dpnews.com 


Conta 


tribute without permission. 


IS 


Please do not reprint or red 


HAMMERED DULCIMERS 
Handcrafted in Appalachian Hardwoods 


by Jim Miller 


12/11 - $400.00 
15/14 - $475.00 
Hardshell Case - $100.00 
$30.00 
$10.00 


$10.00 


Stand 
Hammers 


Shipping 


P.O. Box 228 
Hampton, Tennessee 37658 
(615) 725-3191 


FREE CATALOG 


Mail Order Folk Music Center 
* TUNE and 
INSTRUCTION BOOKS 


for autoharp, banjo, harp, fiddle, guitar. 
dulcimers, melodeon, whistle, pipes, 
recorder, concertinas, bones 


* RECORDS OF TRADITIONAL 
& FOLK MUSIC 


Domestics and imports. Complete 
catalog and new releases 


* SELECTED 
INSTRUMENTS & KITS 
Personal, dependable, 

fast service. 

Telephone Orders ($20 Min.) 
(518) 765-4193 VISA/MC 
PO Box 307, Wormer Rd. 
Voorheesville, NY 12186 
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The Answer Column 


by Sam Rizzetta 
Inwood, West Virginia 


I have an old, 1979 hammered dulcimer 
with 12 treble and 11 bass courses. I 
am so enjoying learning to play it. But 
already I’m realizing the limitations 
when certain notes are missing. Is there 
any way old dulcimers like mine can 
have the little “mini-bridges” added to 
include more missing notes? 

I presume by “mini-bridges” you 
mean some of the extra bridges that my 
dulcimers and Dusty Strings Dulcimers 
use to extend the chromatic range of a 
conventional Sth interval, American style 
dulcimer. For the most part, it is not 
possible or adviseable to add such bridges 
to an instrument not designed for it. There 
are, however, a couple of tuning tricks that 
will fill in some chromatic range. If your 
dulcimer has a C above middle C as the 
highest pitch note on the bass bridge 
(assuming bass notes a Sth below rather 
than an octave below), you can measure 
the vibrating length of that string or course 
of strings. If the length is less than 14" 
you can restring that course with one 
gauge lighter wire and tune it up to D#. 
Also, if the highest notes on the treble 
bridge are D-G across the treble bridge, 
you can try tuning a half step higher to 
D#-G#. If the strings don’t break or 
overstress the dulcimer, you will now find 
that your 12-11 dulcimer will play all the 
sharps and flats for an octave and a half to 
its mid-range from E above middle C to a 
high A. This isn’t much, but it’s an 
alternative to buying a new dulcimer. 


What is the “wood” saturation” epoxy 
and “microfiber” additive mentioned in 
your talk recently printed in AMERI- 
CAN LUTHERIE, and where can they 
be found? 

Wood penetrating and bonding 
epoxies are in great use currently in 
construction of wooden aircraft and racing 
sailboats. A popular epoxy is West 
System, developed by the Gougeon 
brothers, boat designers/builders/racers. 
Write for catalog/price list: Gougeon 
Brothers, Inc., P.O. Box X908, Bay City, 
MI 48707. There are a variety of addi- 


tives to the epoxy resin to tailor it for 
various uses. I believe there are articles in 
earlier issues of publications from the 
Guild of American Luthiers on use of 
West System in musical instruments. 


I would like to experiment with wound 
strings for several of the lowest courses 
on my dulcimers. How doI go about 
determining what kind I need? 

For most of our American dulcimers, 
which are relatively lightly constructed 
and lightly strung, wound strings are not 
much advantage at pitches no more than 
an octave below middle C. However, for 
lower pitches, heavier instruments, or 
problem dulcimers, they may be useful. 
The easiest way to experiment is using 
individually gauged guitar strings. Try 
different sizes and windings to listen to 
what works best on your dulcimer. 
Remember that larger gauges and heavier 
windings will put more tension on both 
frame and soundboard of your dulcimer. 
Wound strings will generally increase the 
sustain of low notes (you may not find this 
desirable unless your instrument is 
designed for it) and may go dead and need 
more frequent replacement. I find that 
unwound strings last me indefinitely (or 
until they break) while, in the light gauges 
suitable for my dulcimers, wound strings 
lose their brightness within a few months 
to a year or so. 


What kind of felt did you use on the 
dampers on John McCutcheon’s 
dulcimers and where can it be found? 

I stock a variety of felts and use the 
felt that gives the best results on a particu- 
lar instrument or provides the particular 
effect I am after. One source of felts is 
piano supply companies. You might order 
through a local piano tuner or technician. 


Send your questions for this column 
directly to Sam Rizzetta, Rizzetta Music, 
P.O. Box 510, Inwood, WV 25428. Ques- 
tions about building and/or playing 
hammer and fretted dulcimer are wel- 
come. 


Reviews 


Edited by Carrie Crompton 


Send books, albums and tapes for review and the What's New column to Carrie at 119 Clover Rd., State College, PA 16801. 


Pa langeleik/Elisabeth Kvaerne (Heilo, 
Rosenkrantzgt. 8, 0159 Oslo 1, Norway) 

This is the first record to feature the 
Norwegian l/angeleik as a skillfully played 
musical instrument both solo and together 
with other instruments, such as lute, 
clarinet, Hardanger fiddle, and another 
langeleik. Elisabeth Kvaerne is a virtuoso 
on her instrument. Though the Norwe- 
gian ancestor of the Appalachian dulcimer 
has fairly high wooden frets, she plays a 
highly ornamented style that reminds me a 
bit of Roger Nicholson’s playing. 

The music being presented is 
traditional Norwegian showing the 
country’s very special musical style. 
Together with lute and sjofloooyte (kind 
of recorder) it has also a flavour of 
Renaissance music. 

I recommend this record to anyone 
interested in the roots of the dulcimer and/ 
or in music from Norway. 

Stefan Rasche 


Closing the Distance/Sally Rogers and 
Claudia Schmidt, Flying Fish Records, 
1304 W. Schubert, Chicago, IL 60614 

This could not be called a “dulcimer 
album,” really. It’s a celebration of these 
two strong singers’ voices and life 
synchronicities. But Sally does play 
dulcimer on two cuts and Claudia on one, 
and their playing is as strong and natural 
as their voices. 

It’s refreshing to hear the dulcimer 
used so unselfconsciously, as a simple 
accompaniment to the voice, as in “Be 
Gone Dull Care” or as a substitute for a 
sung verse, as in “Come Thou Fount of 
Every Blessing.” The playing is coming 
from the same place the singing comes 
from: the heart. 

The album as a whole has the feeling 
of a private song-fest: “Here’s one I 
learned somewhere” says Sally; “and I 
know the fifth verse,” says Claudia. The 
song list doesn’t “add up” to a single 
theme. It includes originals, traditional 
hymn tunes, a jaunty satire by Malvina 
Reynolds (“Gentlemen of Distinction in 


the Army”) and a medley of American 
Indian songs. It stands as an invitation to 
get to know these two singers a little 
better. 

Carrie Crompton 


DEEP LIKE A RIVER/Larkin Kelley 
Bryant, Riverlark Music, P.O. Box 40091, 
Memphis, TN 38174 

This quiet tape is becoming one of 
my favorites for intimate evenings with a 
few friends. Its sound is warm and 
delicate, the compositions atmospheric. 

The original pieces — “Moon- 
beams,” “Deep Like a River,” “Song to 
Polly” and “Lark in the Twilight” (to 
name a few) - are of a cyclic, improvisa- 
tional character: hypnotic if you try to 
“follow” them, but delightful as back- 
ground. The traditional tunes — “Give 
Me Your Hand” and “Green Hills of 
Tyrol” (to name two) - are performed so 
lightly that the sound quality is of greater 
interest than the melody. And the sound 
quality is lovely throughout this tape, due 
to a sensitive mixing of dulcimer, bells, 
bass, bodhran and synthesizer by Mark 
Nelson and Tom Freeman. 

This the most “Windham Hill” 
dulcimer album I’ve heard yet: if you like 
the genre, you’ ll enjoy this recording. 
ce 


Tennessee Dulcimer Works/Cam 
Williams and Robyn Taylor, P.O. Box 
121405, Nashville, TN 37212 

This is one of those cases where the 
cassette is no preparation for the music 
inside. The sepia-toned photo of Cam and 
Robyn is a bit dull, but their playing is 
confident and highly musical, and the tape 
as a whole is extremely well produced. 

The selections consist mostly of 
standard traditional tunes (“Jenny Lind 
Polka,” “Ragtime Annie,” “Jack O’ 
Diamonds,” “Golden Slippers,” “Liberty” 
and Oh dear, please not again, “The Red- 
Haired Boy”) and a few originals. 

What saves this tape from being just 


another collection of traditionals for 
dulcimer is the sophisticated Nashville 
production, with such notable studio 
musicians as Bela Fleck on mandolin, 
John Hartford on banjo and lead vocals, 
and Buddy Spicher on fiddle. Kathy 
Chiavola’s vocal interpretation of Robyn 
Taylor’s “Distant Memories,” a haunting 
country ballad, is a real highlight of the 
tape. I also loved the fiddle treatment of 
“Westpahlia Waltz” at the end of Side 
One. It stays in my mind a long time after 
I hear it. 

I have to give Williams and Taylor a 
lot of credit for making me listen to a tape 
of overdone music with fresh ears. 
cc 


Oktober County/Neal Hellman, Gourd 
Music, Unit D5, Koshland Way, Santa 
Cruz, CA 95064 

This is Neal Hellman’s first all- 
instrument recording, and it shows a fine 
ability for composition and arrangement 
using the dulcimer as lead instrument. 
Three of the selections are ancient Italian 
tunes, one old French, one is by O’Carolan 
(Sheebag and Sheemore) and the remain- 
ing six are by Neal Hellman. 

I’m quite impressed by the consis- 
tency of musical quality throughout the 
recording. Without looking at the liner 
notes, I am hard-pressed to distinguish the 
original tunes (except for the really 
obviously contemporary “Picnic on the St. 
Croix”) from the ones which have 
survived three hundred years. Neal has 
obviously immersed himself in the music 
of other times to the point that he’s 
composing with an early music accent. 

The arrangements are rich, with 
celtic harp (Kim Robertson), mandola and 
fiddle (Danny Carnahan), hammered 
dulcimer (Robin Petrie), recorders and 
English horn (Shelly Mathewson) and 
others brightening up the mix. Highly 
enjoyable. 
cc 
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A few busy moments with... 


Elaine Weissman 


by Clark Weissman 
Tarzana, California 


Imagine the clatter of the computer 
printer as background noise to the strains 
of Ossian’s “A Beggin We’ll Go” on the 
tape machine, while two helpers run the 
copier and stick labels on the latest 
Dulcimer Festival flier. Eric is kissing 
mom as he leaves for school, while Elaine 
asks the current phone caller to hold for a 
minute as she finishes her conversation 
with France’s La Joi on call waiting. It’s 
exactly 7:30 am, it’s been this way since 
6:00 am, and it won’t let up until late in 
the evening. This is a typical day in the 
life of Elaine Weissman, mother of six, 
den mother to thousands, past president, 
and current Executive Director of the 
California Traditional Music Society, 
CTMS. The “Force” in traditional music 
in Southem California. This is one smart, 
tough lady, who researches her ideas for a 
long while, taking input from all who 
know, then makes up her mind and makes 
it happen. She is among the best organiz- 
ers of people; the stuff of which generals 
are made. She commands an army of 
volunteers, teachers, staff, school adminis- 
trators, local politicians, craftsmen, press 
and radio, and the general public to 
successfully pull off one of the finest and 
largest traditional music festivals in the 
country, the Summer Solstice Dulcimer 
and Traditional Music and Dance Festival, 
held annually about June 21st in Los 
Angeles. 

In 1978 she and I started CTMS to 
fill a void characterized by the lack of 
organization in the folk community — 
neither music venues nor ways to reach a 
traditional music audience. Traveling 
musicians would visit San Francisco and 
turn right (north) skipping the “great 
desert wasteland” in Southern Califomia 
and Arizona. That has changed. There is 
a concert nearly every weekend, contra 
and English Country dancing twice each 
week, classes and performing groups all 
over the greater Los Angeles area. CTMS 
is an integral part of the LA traditional 
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music renaissance. We publish twice 
yearly a S0-page free Journal, with co- 
editor and friend Flo Dalcy, that reaches 
12,000 people with news of the folk scene 
here and throughout the country. It is the 
“glue that binds” the community. CTMS 
swaps material with over 350 traditional 
music organizations around the US and 
some intemationally. Our Journal 
regularly carries articles about the music 
scene in New York, and other locales. 
Last year we carried news about the Japan 
Dulcimer Club. CTMS hosts some 14 
House Concerts in our large home during 
a typical year. In addition, Elaine has 
helped create House Concerts and other 
folk music venues all along the West 
Coast, to permit modern day “tinkers” to 
perform about a day’s drive away, from 
San Diego to Canada. 

Enough done, she could rest, right? 
Wrong! Elaine now saw the need to fill 
all these venues with the best music. She 
gave struggling new artists, and some 
forgotten greats a stage. Our den walls are 
filled with photos of hundreds of today’s 
leading traditional music acts. But the 
demand for “roots music” grew, so Elaine 
began to bring groups to the US from 
Scotland, Ireland, England, France, 
Canada, South America as well, She was 
first to introduce to the West Coast the 
Battlefield Band, Silly Wizard, The 
Watersons, Bill Staines, Maddie MacNeil, 
Malcolm Dalglish & Grey Larson, Claudia 
Schmidt, Sally Rogers & Howic Bursen, 
Rick & Lorraine Lee, Mick Maloney, 
James Keane, Robbie O’Connell, Liz 
Carroll, the Kossoy Sisters, Michael, 
McCreesh & Co., Jacqui & Bridie, John 
McCutcheon, Frank Ferrel & Bertrum 
Levy; and the first to bring to the USA 
Ossian, Lo Jai, La Boutine Souriante, Rare 
Air, Matante Alys, Easy Club, Dab Hand, 
Buddy McMasters, Lisa Omstein with 
Denis Pepin. She also took on tour Oscar 
Brand, Tom Paley, Jean Ritchie, Joe & 
Antoinette McKenna. She worked all 


angles — HI visa, travel, venues and 
contracts, room and board, publicity, 
taxes, and grants. At its peak in 1985, she 
was booking some dozen acts. She has 
now turned these booking activities over 
to others to concentrate on managing 
CTMS:’ affairs. 

A funny thing happened on the way 
home from the concerts. People wanted to 
participate, not just listen to traditional 
music. They brought their guitars out of 
the closet; found dulcimers in the attic; 
began lessons on the bagpipes and tin 
whistles; and thoroughly stripped the arca 
of available, knowledgeable teachers. 
Elaine found herself acting as a new 
booking agent matching teachers and 
Students. It was clear LA was maturing 
and needed more, a teaching festival. 
Elaine knew the people of the Beverly 
Hills Parks and Recreation Department, 
who managed “‘the castle,” the 1915 20- 
acre Graystone Mansion. She proposed, 
in 1979, use of the ethereal grounds as a 
quiet folk music teaching festival. This 
proposal was not well taken by a city 
under siege elsewhere by loud, violent 
rock concerts. She persevered under 
severe constraints to start the first Dulci- 
mer Festival in 1980 with 35 workshops 
— five “rings” for lap and hammer 
dulcimers with seven classes in each ring 
from 9 am - 5 pm. About 500 people were 
allowed entrance to “keep the noise 
down.” We sold out two months early. In 
1981 we expanded to two days, 70 
workshops, 1000 people and sold out early 
again. In 1982 — 140 workshops, 2000 
people; 1983, 200 workshops. The 1988 
festival will have over 300 workshops 
from Friday to Monday and 4000 atten- 
dees. There are now over 25 rings 
covering nearly all of the traditional 
instruments, dances, and songs. There are 
also classes in music related crafts and 
instrument construction. This festival’s 
energy is different from most others. 
People come to learn; teachers come to 


teach, and more than half the attendees 
bring instruments. At the 1988 Festival, 
teachers can earn Professional Teaching 
Credit by attending the classes. Joy is 


knowing that 25% of the teaching staff are 


“home grown” over the past 10 years. 

Years ago Elaine attended summer 
camp in the Malibu mountains. In 1982 
she began a teacher-in-residence tradi- 
tional music camp over the New Year’s 
holiday in this same camp. With good 
weather in January the camp has attracted 
the finest teachers as some 250 people 
come to learn, study, and play folk music 
in one of the most picturesque tableaus, a 
rustic Malibu canyon a few hundred yards 
from the blue Pacific. 

Music in the West flourished under 
Elaine’s leadership for ten years as 
President of CTMS, and continues as she 
becomes the first full-time CTMS Execu- 
tive Director. She is an active consultant 
around the country, and on the Advisory 
Board of the National Folk Organization. 
She was an invited guest speaker at the 
1987 MIDEM Conference in Cannes, 
France and the Quebec Summer Festivals. 
She consults for the Canadian, Quebec, 


and French cultural affairs offices in LA. 
Already, she is planning for bigger and 
better things through personal chemistry. 
She has structured a new 25 person CTMS 
Advisory Board of folk music activists 
from all walks of life in the area — 
professors, businessmen, radio personali- 
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ties, performers, volunteers, teachers, 
retailers — to guide the next 10 years of 
CTMS growth and innovation. She’s ona 
roll. All ventures she touched have 
succeeded, and I know her energy will 
carry the future, that is, if mine can keep 
up. I’m her husband. 


MUSICAL 
TRADITIONS 


* Books * Records * Lessons * 

* Dances * Accessories * Concerts * 
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the World Over * 
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$30.00 are shipped free. Write for a free catalog 
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Dulcimer Clubs Column 
Edited by Judy Ireton 


As I sit down to write this column, 
my mind is rushing in many directions, 
trying to figure out a subtle way of 
broaching what I fear is a most serious 
problem within the Dulcimer Kingdom. I 
have decided that there is only one way to 
handle a problem of this nature. That is 
not to beat around the bush but tackle it 
head on. Here goes. 

Each month many of you send me 
your newsletters or write me notes (not all 
of you, though!). I truly enjoy reading 
your news, and it is from these communi- 
cations that I get most of the information 
for this column. I was disturbed over a 
card I received, but decided to let it pass. 
Now I must expose this group for the 
unrealistic trouble makers I am sure you 
all will agree they are. 

There are but two rules for being 
members of the Ladies Dulcimer and 
Terrorist Society (more or less). Rule 
number one is that one must come tuned. 
Now I ask all of you ladies, have you 
never attended a symphony or concert? 
One pays a minimum of $12 to attend a 
Philharmonic concert in this city. The 
seats go up to $25 each. In larger cities 
they can cost many times this amount. 
These concerts often require formal dress 
and are held in elegant concert halls. Yet, 
before every concert these learned 
musicians sit in front of the hundreds, lo 
maybe thousands, and proceed to tune 
their instruments. It is even an honor to be 
chosen the head honcho in charge (Ist 
violinist) of performing this needed task. 

Can it be that dulcimer players are 
expected to have standards that exceed 
those demanded by Leonard Bernstein? 
Should dulcimer players be subjected to 
pressures of this magnitude? This could 
be dangerous, Further more, can you 
imagine what it would sound like to have 
aroom full of fifty dulcimer players, all in 
tune? Really, ladies. Let’s put an end to 
this nonsense before a dangerous prece- 
dence engulfs all of the groups and the 
music we have come to know and love 
ceases to sound familiar to us. Now I feel 
better. Let’s get on with things before I 
feel compelled to tackle the bit about not 
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gossiping. Really! 

From the Penninsula Mountain 
Dulcimer Club, California way, comes 
news of their meetings. They are held the 
second Saturday of every month. Also 
from California comes news from the San 
Francisco Folk Music Club. Part of the 
newsletter contained their membership 
list. It was done in small print, and filled 
many pages. My guesstimate is that they 
have nine hundred plus members. This is 
fantastic, The first Monday of the month 
the Spanish song group meets. There is 
also shape note singing, freedom songs, 
Scottish fiddle group, old time string band, 
folk music, a song writers showcase, and 
spirit songs to mention some of the special 
areas. The group meets at 885 Clayton 
Street in San Francisco. For information 
call 415-661-2217. They are too busy to 
list all of their special events. It takes five 
pages on both sides of legal size paper. 

The CalTech Folk Music Society 
produces a bi-monthly calendar of Folk 
Music in the Los Angeles area and places 
most of their emphasis on promoting 
touring folk musicians. They meet at the 
California Institute of Technology in 
Pasadena, California. The Central Coast 
Renaissance Historical Society sends The 
Renaissance Ties. Group members dress 
in period costumes and hold Fairs that 
expand the knowledge of their member- 
ship and the general public towards dress, 
customs, music and foods of the Renais- 
sance era. It was my pleasure to meet 
several of their members at a Bobby Burns 
dinner, They were elegant in their dress 
finery. 

A new group, the Mill Creek 
Dulcimer Club in California, sends 
information that they meet the second 
Sunday of every month from 2:00 to 5:00 
pm. All levels of players are welcome. 
For information on location, call Doug at 
714-987-5701 or drop him a note at 8755 
LaVine Street, Alta Loma, California 
91701. 

To end the news from California and 
the West Coast, I would like to send 
special wishes to Greg and Margie 
Mirken, They have a new location for 


Shade Tree Music and a new little one to 
fill the corners with sweet sounds. Ona 
less joyous note, I regret to learn that the 
Old Time Cafe in Leucadia has closed its 
doors. This was a haven for all types of 
folk music. Bill and Pearl assure everyone 
that they will continue to promote occa- 
sional concerts in the northem San Diego 
County area. You will be missed. 

Moving eastward we find the 
Flinthills Dulcimer Club actively planning 
for the Third Annual Dulcimer Fair in 
November of ’88. The second festival 
was a day of great fun and learning with a 
concert in the evening by Steve Meyfield 
from Tulsa, Oklahoma. 

The Shoals Dulcimer and Folk 
Music Association celebrated their first 
birthday in September with a big cake in 
the shape of a dulcimer. They meet the 
4th Saturday of each month at the Ken- 
nedy-Douglas Center for the Arts in 
Florence, Alabama. Already they have 
met several playing commitments and are 
busy planning The First Creek Dulcimer 
Festival on May I4th at Joe Wheeler State 
Park. 

I found no name to credit for the 
counted cross stitch design from the 
Original Dulcimer Players Club. The 
design was intended for hardanger 22 
count and has a G cleff as well as the 
club’s name. Worked up, it must be very 
attractive. 

Bill Kuhiman sends information on 
the Jolly Hammers and Strings Club. 
They meet the 4th Saturday of every 
month at the Chippewa Nature Center 
outside Midland, Michigan, from 1:00- 
4:30 pm. All are welcome to play, dance, 
or listen. The club is part of the Folk 
Music Society of Midland. From Gail 
Schwandt comes news of the Michigan 
Friends of Traditional Music and Dance. 
The club is now 18 months old and has 
been actively sharing their music at 
various festivals as well as at exhibitions 
at the malls in Flint and Saginaw. They 
even performed on TV-12. They meet the 
2nd Thursday of each month at 7:00 ona 
rotating schedule between Chesaning, 
Flushing and Owosso, Michigan. 


The Paint Creek Folklore Society 
always sends a newsy newsletter each 
month, One item I want to share concerns 
the Celtic New Year. It was celebrated 
November 1 in Celtic and Anglo-Saxon 
times and followed Samhain on October 
3st. November meant the beginning of 
the dark, barren part of the year, so on the 
31st a festival was held. “Fire rites, 
devinations, funerary practices, and 
masquerades were observed to protect 
crops and animals from demonic influ- 
ences.” (They knew about the Ladies 
Terrorist Society back then?) The 
customs surrounding the festival eventu- 
ally evolved into the modern day Hallow- 
een. 

The Silver Strings Dulcimer Society 
is certainly proud of their hammered 
dulcimer player Andrea Ford. Andrea 
took first place at the 1987 Great Lakes 
Regional Dulcimer Contest and then third 
place at Winfield, Kansas. This very 
talented youngster has developed more 
poise and confidence at her age than many 
of us adults are ever able to do. Congratu- 
lations to a fine young musician. You all 
have reason to be proud. 

The 8th of January was the first 


meeting date for the Hammer Dulcimists 
Club at Kent State University, Trumbull 
County, Ohio. The meetings will be held 
the 2nd Friday of each month from 7:00- 
9:00 pm. For more information, contact 
Rose Jamison at 898-6384. 

Marji Hazen was kind enough to 
bring me up to date on some new clubs in 
the Columbus area. The Central Ohio 
Dulcimer Learning Exchange is now 
meeting the fourth Thursday of the month 
at the Whetstone Recreation Center on 
North High Street in Columbus. This is for 
people to exchange information and ideas 
and for students to get to meet potential 
teachers. There are no dues. The Third 
Sunday Gathering is a group who enjoy 
playing simple music. They stay in DAA 
using simple harmonies and three chords. 
Other instruments are welcome, remem- 
bering that all music is played in D. They 
meet the — oh well, you know. For more 
information contact Gail Reed, 614-965- 
5102. 

Wendy Webster called to tell me 
about the North Shore Dulcimer Group. 
This is a new club open to all accoustic 
instruments, with the mountain dulcimer 
being the focal point of the group. All 
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skill levels are welcome. The meeting is 
held at the Euclid Public Library, East 
22nd Street, from 7:00-9:00 pm. The 
Columbus Dulcimer Club ended their 
active year of playing for nursing homes, 
clubs, churches and other personal 
performances with a potluck dinner at the 
home of president Barbara Dowell. 
Several of their members have been active 
on their own, entertaining throughout the 
area. I enjoy receiving their new newslet- 
ter, Strings ‘n’ Stuff. 

Project Joy continues to grow and 
expand. Most of the members of these 
two clubs, Elyria Branch and Avon Lake, 
are new to the instrument. They have 
learned quickly and are actively sharing 
their new found joy. 

Heading a little further south, I 
would again like to share some of the 
information from the Central Kentucky 
Hammered Dulcimer Club. Can you 
believe instructions for making your own 
hammered dulcimer case? I bet Bob 
Wyatt would be glad to share a photo copy 
of the directions with you if you send him 
a SASE along with a little change to cover 
cost of photocopies. His address is 153 
Beech Court, Versailles, KY 40384. 
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Hammered Dulcimer | [ IT 
Maddie MacNeil 
The Holly & The Ivy - Christmas Music KM 230 
Soon Its Going to Rain 
Common Ground - Traveler's Choice - 
Hammered Dulcimer Duets ...............00006 KM 229 
Doug Berch The Longing - 
Original Music for Hammered Dulcimer KM 245 
Denis Murphy - Irish Music for Hammered 


Dulcimer (Ip only) 

Mountain Dulcimer 
Teach Yourself to Play Dulcimer- 6 tapes & 100 
page book (ask for TT 501-06) $65 


Mark Nelson's Dulcimer Workshop - Advanced 
instruction (TT 507-12) $65 


The Quarterly Journal of the Guild of American Luthiers 
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Visa Welcome 707-926-5312 


Kicking Mule Records, Inc 
POB 158 
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“fh P.O. Box E 
< Mountain View. Arkansas 72560 
' BEATE, | gies Ae Ne Pe Phone: (501) 269-4313 
D 


MOUNTAIN ULCIMERS 


“A good musical instrument is a key to a very special 
world, and the ones your company makes are surely 
opening lots of doors to lots of people.” 
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Another issue of the newsletter had some 
very good playing tips. Hum or sing a 
melody before playing it. Tap your foot or 
pat your hand on your leg or table to “set 
the time.” Use a metronome. Bob points 
out that playing alone can be both good 
and bad. How well we all know what 
happens when we try to play with an 
individual who has never played with 
others. Still another issue of the newslet- 
ter discusses posture. Not only will 
posture affect how you look to your 
audience, but it will also have an impor- 
tant effect on your sound. The problem of 
body zone when playing standing up was 
discussed. Too much movement will 
result in over- or under-reaching, striking 
the bridge instead of the string and double 
stops that are less than pleasing to the ear. 
The best hint of all was an invitation to the 
Ohio Valley Gathering at Clifty Falls State 
Park in Madison, Indiana. This gathering 
is hosted by the Louisville Dulcimer Club 
and, though only two years old, ranks 
among the most enjoyable dulcimer 
events. 

The Warrenville Folk Music Society 
of Warrenville, Illinois, sent a newsy letter 
that brought back some memories. Dona 
Benkert told of their participation in the 
local parade. The group built a gazebo on 
top of a hay wagon (sans suspension), and 
then played atop this vehicle. Having done 
this before, I can attest to the shake, rattle 
and roll performance. They not only had 
fun but took 2nd place in the band 
category. Congratulations! 

The Hammers and Noters Dulcimer 
Society (HANDS) is pleased to have over 
one hundred members who sponsor a bi- 
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monthly potluck dinner and musical event. 
They have an open stage, tune swap, 
jamming, and, of course, good food. The 
meetings are held at Knox Orthodox 
Presbyterian Church at Granville Drive 
and Sutherland in Silver Spring, Maryland 
on the 3rd Saturday in January, March, 
September, and November. HANDS 
holds spring and fall camping weekends 
with the Dulcimer Disorganization of 
Greater Washington. Mountain and 
hammered dulcimers are the primary 
instruments, but other instruments and 
listeners are welcome. Fix your favorite 
dish and join them. 

The New Jersey Hammered Dulci- 
mer Co-Operative has a new president and 
is going strong. What a pleasure to have 
an evening of music with the Greek 
santouri and John Roussos. Also from 
New Jersey comes the Fret and Feather, 
newsletter of the Greater Pinelands 
Dulcimer Society. I would like their 
meetings. Most are preceded by pot luck 
dinners. It’s hard to beat a day of good 
food and good music. A recent Autoharp 
workshop with Drew Smith was interest- 
ing for all. Like many clubs, this organi- 
zation plays for groups of special people 
who frequently are left out. It must have 
been exciting when the mentally retarded 
individuals filled the hall with their 
clapping in response to your music. 

Moving on a little further, actually a 
whole lot further, I would like to close my 
column with something about the Japan 
Dulcimer Club Kobe. This club may be 
young, but they have already held their 
first workshop. The group met from June 
through November in western Japan, 


giving one lesson each month on both the 
mountain and hammered dulcimer. There 
are three branches of the club: Kobe, 
Osaka and Nishinomiya. The lecturer for 
the hammered dulcimer was Keiko 
Ohuchi, player of both the hammered 
dulcimer and santur. The lecturer on 
mountain dulcimer was Makoto Kaburagi, 
whom many of you met at Perdue Univer- 
sity in Lafayette, Indiana. Makoto is 
redoing some of the instructional materials 
in Japanese so that more can understand 
and participate. They had over twenty 
participants in their first workshop. Wow! 
That’s a wonderful way to end this 
column. Indeed, music knows no lan- 
guage or cultural barriers. 

Send information about new dulcimer 
clubs and club activities to Judy Ireton, 
Clubs Column Editor, 6865 S. Scarff Rd., 
New Carlisle, OH 45344. 


Please Notice! 
The following information arrived too late 
to be categorized in this issue. Please 
don't forget them. 


June 10-12 * near Redding, PA 

5th Annual French Creek Dulcimer 
Retreat. Informal workshops, jamming, 
open stage, a pot-luck meal or two, retreat. 
Info: Mike Bourquin, 759 S. 4th St, 
Philadelphia, PA 19147. 215/923-0273. 


Loudoun Valley Dulcimer Club 
Alice Power 

c/o Loudoun Valley Community Center 
320 W. School St. 

Purcellville, VA 22132 

703/338-4123 
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Making the left hand strong and more independent 


I guess it’s only fair. The world seems geared for right- 
handed people, but the dulcimer certainly seems geared for the 
left-handed. My left hand is much weaker than my right. I 
wanted an un-boring exercise which would make my left hand 
stronger. I saw Esther Kreek playing “Scotland the Brave” with 
the melody in the left hand and decided to utilize that idea for a 
left-hand exercise. 

I take the tune “Scotland the Brave” and play the melody 
entirely with the left hand — not just feebly striking the melody 
notes, but making them sound good, strong, and melodic. (Use 
the D tab chart, if necessary.) 

To put this all together: 

1, Lear to play the tune with left hand only.. 

2. Then, starting with the first measure, put in a right- 
hand low A (5) on the first beat of every other 
measure 

3. Then, try rolling that low A, starting your roll just a 
bit before the first beat 

Some people cannot stand continuing to play the A through 
the entire tune. If you’re one of those, experiment until you find 
something you like better. I often listen to bagpipes, so that 
whining, insistent A sounds very natural to me. 

This bagpipe drone sounds really nice with certain tunes. I 
use it with Kesh Jig and the slower, old-time version of 
Bonaparte’s Retreat. Try it. 

About a third of the dulcimists I’ve taught around here are 
left-handed. They take this exercise, or the concept of playing 
the tune with the weak hand while droning occasionally with the 
stronger hand, and adapt it for a right-handed melody. 


Performance Tips 

The performance advice from this and other of my articles 
isn’t just for hammered dulcimer, or for musical performance, for 
that matter. A women who took a workshop in performance 
anxiety said that the advice had helped her handle college exams 
with less stress and more success, 

This article’s performance suggestions come from a 
performer you may have heard of —- Madeline MacNeil. In my 
opinion, Maddie is a superlative performer. Oh, certainly, she 
makes a technical mistake occasionally, but her audience feels 
touched by her heart and her mind, through her music. That’s 
what it’s all about, folks. 

“1. Allow enough time to be comfortable. If I perform at 8 
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pm, I like to get there at 6 pm. This allows enough time to tune 
the hammer dulcimer, handle any problems, set up albums, etc. I 
save about 30 minutes before I play to change clothes (if I am 
going to) and relax. 

“2. A big thing for me: Be yourself rather than who you 
think you should be. If one is an instrumentalist, someone is sure 
to ask why you don’t sing. If you specialize in one kind of music 
(old-time, for example), someone will wonder why you don’t 
play anything newer. You must feel comfortable with your style, 
and others will, also. If you keep all doors and windows open, 
you’ ll evolve in your music while staying true to yourself. 

“3. Ask for what you need or want — ahead of time, if 
posible. For example, if you play for a wedding, say specifically 
that you cannot be hidden behind the potted palms — that you 
must be able to see and hear. If you sit when you play and can 
bring your own comfortable chair/stool, do. Otherwise, ask — 
say ‘I’ll need an armless, straightbacked chair. A folding chair is 
great.’ We assume every place has a folding chair. Perhaps, 
however, the maintenance person cleaned up nicely, and all the 
folding chairs are locked in a storage room. The producer has to 
run around seeking a key, you feel somewhat guilty for causing 
grief, and you worry that you’ll have to sit on the stool that’s too 
high, or heavens, stand — which you’ve never practiced. 

“4. Remember that audience members are on your side — 
they want you to do your best. If anyone wants you to fall on 
your face, that person isn’t worth your concern. Don’t make the 
audience worry for you. Unless you can handle it right, don’t say 
‘I always mess up when I play one spot in this tune, but I’ve 
decided to play it anyway.’ Collective breaths will be held for 
you — and people don’t want extra things to worry about.” 


oe Conclusion 

I want to recommend to you the musical works of Malcolm 
Dalglish, Grey Larsen, and Pete Sutherland —- collectively, 
playing as the group Metamora, and individually. Any combina- 
tion thereof is a wonderful treat in which I heartily suggest you 
indulge. 

I have had requests for the G and D tab charts. These can 
be found on page 20 of the fall, 1986 DPN or write directly to me 
and enclose a SASE and 25 cents to cover photocopying costs. 

Remember — anyone who is well-adjusted these days just 
isn’t paying attention. Linda Thompson, 1517 Laurelwood, 
Denton, TX 76201. 


Scotland The Brave 
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Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You’ll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 


walnut backs and 2 cherry backs, use the 6-11 price for each. Orders for 50 or more 

pieces in the same category receive a 10% additional discount from the 12 and up price. 

DULCIMER BACKS DULCIMER TAIL BLOCKS 

Dimensions 7°’ x 32°’ x 1/8" for 1 pc Dimensions 2°’ x 2° x 3" 

8"' x 32°" x 1/8"° for 2 pc (two 4°° pcs) 850 Cherry 1.10 1.00 90 

851 Wainut 1.25 1.15 1.00 

hem @_ AS Bil 128Up 969 ond. Mahogany 110 100 90 

501 Cherry 1 pc 6.55 6.20 5.60 853 Cir Maple 1.00 90 80 

502 Cherry 2 pc 655 6.20 560 854 Bdseye Maple 1.25 1.15 1.05 

503 Walnut 1 pc 7.70 7.30 6.55 855 Curly Maple 145 130 120 

504 Wainut 2 pc 7.40 7.05 6.35 856 E. Indian Rosewood 6.75 6.10 5.50 

505 Hond. Mahogany 1 pc 6.65 6.30 5.65 858 Padauk 130 1:15 1.05 

506 Hond. Mahogany 2 pc 6.65 6.30 5.65 

507 Bdseye Maple 1 pc 845 8.00 7.20 DULCIMER TUNING PEGS 

508 Bdseye Maple 2 pc 8.45 8.00 7.20 MACHINE HEADS — individuals with screws, for horizontal mounting 

Pe abi pra ; pc : : ; § = white plastic button 

10 Curly Maple 2 pe ; 

S11 €, indian Rosenedd 2 pb 14.90 14.15 1270 $025 1-48 $1.95¢a 3026 49-144 $1.20¢a 

513 Padauk 1 pc 7457.10 «6.40 «=: 8027 145 Sup $1.10 ea 

bis Feta fe 745 7-10 640 Grover ‘‘Perma-Tension’’ pegs with pearioid button (Set of 4) 

SOUNDBOARDS 3030 1-5Sets $18.50... 6-11 $16.10 12&up $13.40 

Dimensions 77" x $2" x 1/8" for'1 pe 3040 Rosewood button add $2.00/set 

8° x 32° x 1/8" for 2 pe (two 4°° pes) 

Sitka Spruce and W.R. Cedar are vertical grain FRICTION PEGS 

550 No. 1 Spruce 1 pc 7.50 7.10 6.40 3050 Ebony $2.50 ea 3060 Rosewood $2.25 ea 

551 No. 1 Spruce 2 pc 7.15 6.75 6.10 

552 No. 2 Spruce 2 pc 615 590 530 STEWART-MACDONALD FIVE-STAR DULCIMER PEGS 

553 WR. Cedar 1 pc 7.15 6.75 6.10 Peartoid button (Set of 4) 

554 WR. Cedar 2 pc 7.15 6.75 6.10 m 5 

555 Butternut 1 pe 715 675 610 3065 1-5Sets $35.00 6-11 $32.15 128&up $30.70 

S38 Gattormat)2'pe 715 675 610 — STRINGS BULK PACKED - (COMBINE SIZES FOR BEST DISCOUNT) 

t -.013 - \ ; 

DULCIMER SIDE SETS PLAIN SIZES .009-.013 - WOUND SIZES 020-.026 

Dimensions 2" x 32°" x 1/10°* (2 pcs) _Piain Sizes __Wound Sizes _ 
1-48 strings 25 ea 95 ea 

601 Cherry ! Pe : H ! - 49-144 strings 20 ea 75 ea 

602 Walnut 2.40 1.95 145-288 strings 15 ea 55 ea 

603 Hond. Mahogany 1.95 1.75 1.60 289 & up strings 12 ea 40 ea 

604 Bdseye Maple 290 260 2.35 "SPECIFY BALL OR LOOP ENDS 

605 Curly Maple 3.45 3.10 2.80 

606 E. Indian Rosewood 7.90 7.10 6.40 r . 

ans fateek i> si ass FRET WIRE 18% Nickel-sitver Pre-straightened 2° Lengths 
4090 per foot $.75 

FINGERBOARDS 5000 1/4 Ib. (about 19°) $6.25 

Dimensions 3/4°° x 32°" x 1-1/2 5010 1 Ib $21.00 

650 Cherry 330 300 270 DULCIMER CASES CHIPBOARD Fiock Linea 

651 Walnut 425 3.80 3.42 Teardrop 37-1/2'' x 7-1/2" x 4" 

652 Hond. Mahogany 3.40 3.05 2.75 : 

653 Cir Maple 320 2 85 2.60 5016 1-$24.00 2-$18500ea 3-5-$1500ea 6&up-$12 75ea 

654 Bdseye Maple 4.80 4.30 3.90 Hourglass 39-1/2°° x 4°’ deep. Lower curve 7-1/2''w. upper curve 6 

655 Curly Maple 5.90 5.30 4.80 w. scroll width 4 

656 E. Indian Rosewood 1610 1450 13.05 i . 

658 Padauk 4.35 3.90 3.50 5015 1-$24.00 2-$1850ea 3-5-$1500ea 6&up-$12 75ea 

nh Hard Shell Cases 

NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27 5020 39° x 8x 4" $75.00 ea 

PATTERN (18 FRET SLOTS) $2 00/FINGERBOARD 5030 41-1/4°' x8" x 3-5/8" $75.00 ea 
5040 39°' x 9°' x 3-5/8 $80.00 ea 


700 PLASTIC NUT & BRIDGE STOCK TO FIT ABOVE 


1 ft 
visi Write for our complete supply list. 
DULCIMER PEG HEADS Dulcimer, Hammered Dulcimer and 
Dimensions 1-3/4" x 3" x 8 Bowed Psaltery! 
750 Cherry 2.90 2.60 2.35 
751 Walnut 3.55 3.20 2.90 SHIPPING - Most orders shipped via UPS. Please include 
752 Hond. Mahogany 2.95 2 65 2.40 your street address with order. Orders up to $100: Minimum shipp- 
753 Bdseye Maple 3.60 3.25 2.90 ing charge for woods and accessories - $5.00. Orders of $101 and up: 
754 Curly Maple 4.40 4.00 3.60 Add 5% of the total order. We will bill for additional shipping when 
755 E. Indian Rosewood 13.50 12.15 10.95 orders contain large quantities of heavy items. 
757 Padauk 3.65 3.25 2.95 


Polkoraft {nstroments 


Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 
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What's New 


Appalachian Saga/Joe and Karen Holbert, 
TreeBlow Music, P.O. Box 691, Black 
Mountain, NC 28711 (LP, cassette). Vocal 
duets of original and traditional songs, 
accompanied by guitar, hammer dulcimer, 
fretted dulcimer, bass and keyboard. 


Braids and Roses/Paris Kern and Lisa Liske, 
Dogwood Productions, 4219 Long Green 
Road, Glen Arm, MD 21057 (cassette). Paris 
plays fretted dulcimer and guitar, Lisa plays 
cello, and both sing on this recording of 
traditional and classical music. 


Tennessee Dulcimer Works/Cam Williams 
and Robyn Taylor, P.O. Box 121405, Nash- 
ville, TN 37212 (cassette). Traditional 
American music and originals by this fretted 
dulcimer duo, with studio backup by Bela 
Fleck, John Hartford, Buddy Speicher and 
others. 


How to Squeeze Music from the Mountain 
Dulcimer/Phil R. Gliebe, c/o B. Spencer, 1149 
Bull Rd., New Labanon, OH 45345 (book). A 
step-by-step instruction for beginners on the 
mountain dulcimer. 


Children’s Dulcimer Method-2/Mara 
Wasburn, Mel Bay Productions, Inc., Pacific, 
MO 63069-006 (book). Simplified techniques 
of chording and fingerpicking and other basic 
mountain dulcimer playing skills for children. 


Dulcimer Deluxe/David Schnaufer, Box 
120316, Nashville, TN 37212 (cassette). 
Instrumental fretted dulcimer with jew’s harp, 
harmonica, guitar, fiddle and other instruments. 


Ear-Relevance/Bob Wey and Pamela Roberts, 
Redcoat Records, One Nutting Lane, Westford, 
MA 01886 (album). Hammer dulcimer and 
Autoharp music, traditional and non-tradi- 
tional, with some guitar and bass. 


The Music of O’Carolan/V arious artists, 
Shanachie Records, Dalebrook Park, Ho-Ho- 
Kus, NJ 07423 (album,tape). Guitarists Steve 
Tilston, Seth Austen, Angelo Eleuteri and 
Duck Baker joined by Alistair Anderson, 
Madeline MacNeil, Maggie Boyle and Tony 
Hinnegan on concertina, Northumberland 
pipes, cello, flute and hammered dulcimer. 


Cat-Tails And Other Dulcimer Tunes/John 
Prisland, #64-8760 Forest Grove Dr., Burnaby, 
BC V54-4C9, Canada (book) « Arrangements 
and instruction for mountain dulcimer players. 
Notation and tablature. 


Please do not reprint or redistribute without permission. Contact don@dpnews.com 


Rock 'N Roll Is Here To Stay? Doo Wah! Doo Wah! 


and 


This is only a test. Scratch a folkie 
and just beneath the surface you'll find a 
rock ‘n roller: True or False? 

“Guess what?” Tom, to whom I am 
married and who handles all the business 
arrangements for our band, Queen Anne’s 
Lace, looked downright excited as he hung 
up the phone. 

“What?” 

“That was The Affordable Floors. 
They heard our demo tape and want us to 
overdub some Celtic sounding stuff on 
their album.” 

“What?” Well, sometimes I don’t 
keep up with the local pop music scene as 
well as I might. As it turns out, The 
Affordable Floors ( we later found out the 
name was a joke taken for a one-night gig 
only—gotta watch what you joke about) 
are a progressive rock group and they 
would like us to do a few bars here and 
there on two cuts on their forthcoming 
album. 

A quick QAL band conference and 
Tom, Dave (Tom plays accordion; I play 
hammer dulcimer and guitar; and Dave 
plays everything else) and I agree we’d 
like to try it. If there is a problem with 
this, it is that the AF’s have just about 
finished recording and would like us to do 
our little smidgins within the next two 
wecks. 

We three QAL-ers meet within the 
week to write our parts of the music. We 
have a tape, a rough mix of the songs to 
use as a reference. Omigod! both pieces 
are in the key of E-flat. Since Dave is to 
play banjo and I play a 12/11 hammer 
dulcimer on which I only tune the courses 
I like, we have a challenge to meet. Tom 
is pleased to announce that his accordion 
can play in any key. Harrumph! 

The key problem is solved. I tune 
my dulcimer up one half step and Dave 
cheats and uses his capo. Now that we’re 
really going to do this in E-flat, Tom 
begins to squint (apprehensively, I think) 
at all the black keys on the accordion. Our 
first project is the ending to a piece titled 


A Documentary 
by Carole Norulak 


Pittsburgh, Pennsylvania 


“A Sun Will Sing.” Most of the song is in 
6/8 time, but where we are to play the 
instrumentation switches to 3/4 while the 
vocal line continues in 6/8. We note the 
sequence of chord changes and the 
interplay of rhythms and write an 8-bar jig 
to play over and over with many vari- 
ations. We all agree that is a wonderful 
tune, perfect to contra dance to, just needs 
a second part. 

Titled “This Broken Ground”, the 
second tune is in a very odd rhythm even 
for its time signature, which is 5/4. There 
truly are only smidgins to record on this 
one: one 8-bar bridge and one of 12 bars. 
They don’t quite match, so two little 
compositions will be needed. The bridges 
are at present a lovely lilting flute solo, 
which the Affordable Floors plan to 
remove. These bridges remind me of 
movie music. Something about the 
Antebellum South, perhaps; I can almost 
see camera panning up the driveway lined 
with moss-hung trees and magnolias to a 
big white plantation house—wide veranda, 
ladies in hoop skirts. It sounds not at all 
Celtic to me. 

"This Broken Ground” is a struggle. 
Dave demonstrates an assortment of 5/4 
rhythms—oddball time signatures are his 
hobby. Tom plays along with the tape. 
He plays the right notes, but in 3/4 time. 
stand and listen; each me I’m ready to 
dive in and play, the bridge has finished 
and the tape must be rewound. We 
cacophonize along with the tape—Dave 
plays 5/4 E-flat banjo. Tom plays 3/4 C- 
minor accordion. I am pulled in both 
directions; my hammer dulcimer sounds 
like it has hiccups. With great tact and a 
talent for pointing out the obvious, I note 
that we may have a problem with this one. 
“Dave can play it in 5/4; Tom can play it 
in 3/4, and...” 

“And Carole can play it in 1/1,” 
Dave interrupts. 

Open warfare is now but a step 
away. So, rock and roll really does spawn 
violence. And to think I’ve scoffed at that 


— 


notion all these years. 

Tom calls The Affordable Floors to 
discuss the situation with their spokesman, 
Hardwood Veneers, as we’ve begun to 
refer to him (wonder what their real names 
are; what they look like). He likes the jig. 
We will abandon “This Broken Ground.” 
A studio appointment is set for the 
following weekend. QAL pledges to 
practice that 8 bars like crazy so we can 
get in and out of the studio as quickly as 
possible. 

The following weekend we travel 
over the river and through the woods to 
the studio. We are laden with an E-flat 
banjo, a hammer dulcimer tuned up one 
half step and an accordion which can play 
in any key. 

The studio is small and very well 
air-conditioned. The banjo and hammer 
dulcimer immediately slide out of their 
unaccustomed tunings. Tom notes with a 
certain amount of smugness that the 
accordion will still play in any key and is 
in tune. Dave and I begin the frustrating 
task of retuning and retuning and retuning 
and... Luckily the studio walls are well 
padded as I may start to bounce off them. 
The studio is also filled with Affordable 
Floors and they have normal sounding 
names like Kirk and Ken and Mark and 
Steve. I’d expected, and had half been 
hoping for, green streaked hair, gold lame 
and black leather. These guys are almost 
preppy looking. 

Our first task is to play along with 
the tape so all the AF’s (there are 5 or 6 of 
them) can hear what we are doing. Studio 
anxiety sets in. (For those who have 
missed the thrill of recording in a studio, 
you wear headphones and play along to 
what you hear in them. If you goof, you 
go back and do it over and over again. 
Not a comfortable thought.) We play. 
The AF’s listen. The AF’s go intoa 
huddle in the middle of the studio and 
come out the the pronouncement that 
something does not fit—the accordion! 
Oh good! The smug look drops from 
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Tom’s face. Kirk, the keyboardist, 
rewrites Tom’s part and plays it for him 
on Tom’s accordion. Why is Tom here? 
Tom goes off to practice. 

The Affordable Floors decide we 
will record one instrument at a time. I 
pray, “Please don’t make me be first. I'll 
do anything. Ill even tune up the courses 
I don’t like.” It is apparent that I have 
prayed more fervently than Dave. The 
banjo is first. 

And now we discover the truth 
about rock musicians (these guys any- 
way). They are fussy about rhythm and 
beat and trivial stuff like that. And each 
of them wants our part to follow his part 
on the recording. Each of their parts is in 
a slightly different rhythm. Some of their 
parts are in a different time signature. The 
bass player accuses the bass drummer of 
having a “cavalier” approach to the beat. 

Dave plays. Another huddle— 
Dave’s 6/8 is different from their 6/8; the 
downbeat is in the wrong place. The 
Affordable Floors stand in the studio and 
clap their hands and stomp their feet on 
the downbeat. They are having a wonder- 
ful time; Dave is not. They leave. take 
two; still not right. They bring out the 


studio equivalent of Mr. Microphone and 
clap their hands and stomp their feet into 
Dave’s headset. Each one has his own 
perception of where the downbeat is. 
Takes numbers three to what seems like 
infinity are unsuccessful. Dave is sent off 
to rewrite his part to 3/4 time. An 
Affordable Floor (linoleum? Terrazzo? ah! 
Steve) remarks that he is on his 15th cup 
of coffee. He likes the jig; it matches his 
heartbeat. “Besides, 6/8 sounds more 
Seltic than 3/4.” “Keltic!” roars the 
attending mob. Well, at least we agree on 
something. 

“We'll do the dulcimer first,’ say 
The Affordable Floors. 

“You can be first next,” I tell Tom. 
The walk down the long hall from the 
control room to the studio feels like a walk 
down Death Row; I have a good idea 
what’s in store for me. 

A technician hands me a headset. It 
is too big and has to be balanced on my 
head, but I am too nervous to notice. 
Whaddaya call this thing, anyway?” “An 
E-flat/B-flat harpsicornus-hiccupus”, I 
think to myself. But I tell him it is a 
hammer dulcimer and he tells me that he 
thought dulcimers were those little 


Portable * Adjustable * Collapsible 


Hammer Dulcimer Stand 


\ I Now Available with 
‘ Adjustable Playing Angle! 
| ' 


“Fiendishly Clever” 
—Sam Rizzetta 


Performer’s Model 


Features: ii 


¢ Adjustable height for playing 
while standing or sitting 

* Adjustable playing angle from 
horizontal to 45° (Performer's 
Model) 

* Completely disassembles with- 
out tools in less than 30 seconds. 


ope neers Model: $175 
¢ Adjustable height and angle 
© Solid walnut or 

* Solid oak (please specify) 
plus $15 shipping and handling 


Larry Hall 
976 West Foothill, #400 
Claremont, CA 91711 
(714) 625-8005 


| 
Standard Model | 


1/} 
© Sturdy and Lightweight ui 


* Highest quality construction 

© Rubber bumpers keep dulcimer 
secure 

* Large knobs provide easy grip 
for securing height adjustment 


Standard Model: $125 
© Adjustable height 
© Fixed angle 
* Solid oak 
plus $15 shipping and handling 


(kits also available...deduct $20 for either model, plus $15 s/h) 


Full return privilege within 10 days if this is not the best, 
most versatile stand that you have ever used. 


things—you know—his aunt plays one of 
those. He leaves. The tape rolls; I play. 
Can it be? Have I really gotten this down 
in one take? The bass player is delighted; 
my rhythm follows his exactly. The bass 
drummer is less pleased; my part fights 
with his. Everyone agrees that it misses 
the beat of the ride cymbal; we have a 
problem. Kirk enters the studio and we 
(he) rewrite my part in 3/4. 

Meanwhile, back in the control 
room they are rigging up a track in 3/4 
time to help me stay on the beat when we 
record. I balance my headset, the tape 
rolls. “AAAAAAAGH!!” Torture by 
cowbell! The 3/4 track clangs in my ear. 
There is no dulcimer in the mix; there is 
no music in the mix; I am angry. The 
faces in the control room look concerned. 
A disembodied voice speaks of my 
apparent problem keeping the beat. “You 
sound like every fiddle player I’ve ever 
met,” I snarl. 

We stop. I request and receive 
smaller headphones. A little of the tune 
and a lot more of my dulcimer is requested 
for the headphone mix. The tape rolls. 
Where did the cowbell go? The bass is 
dominant again. It is still playing in 6/8; 


CARDBOARD 
DULCIMERS 


We make sturdy, inexpensive in- 
struments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and play- 
ing manual included. Perfect present 
for youngsters or musical friends. 
Prices: $24-$44, group discounts 
available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even 
pay the return shipping if you aren’t 
satisfied. Write for a free catalog: DPN 
Free Trial Offer, Backyard Music, 
P.O. Box 9047, New Haven, CT 
06532 or call 203/469-5756 from 7 
a.m. - 11 p.m. 


David Cross 


soam I. I could just cry. So could the 
AF’s. Time and studio fees are taking 
wing. 

A new idea. Tom and I will record 
at the same time. He will listen to the 
headset; I will play without it. He will 
come in when the time signature changes; 
I will begin to play after he has played two 
measures which is where the vocal part 
begins. It almost works. We try again. I 
wait two measures and play my little heart 
out. Ooops! Tom made a false start. 
“Why didn’t you start at the same time as 
the vocal, Carole?” asks the disembodied 
voice. Because I can’t hear anything on 
the tape without the headphones; what’s 
the matter with these people? Once more. 
And then again. We get to listen. It’s 
okay except for the last measure where the 
rhythm wobbles slightly. Studio chatter 
erupts: “Play it back again?” “I don’t 
know; whaddaya think?” “Breaks up at 
the end.” “Yeah, but we’re gonna fade it 
out there anyway.” “Was that dulcimer 


MAIN STREE 


CASE COMPANY 


Specializing in 
Custom Hammer 
Dulcimer Cases 
Free Brochure 


BOX #1 


20K @787@2909 


run dissonant with the vocal?” “Disso- 
nance is neat. Let’s keep it.” And finally, 
“Tt’s a take. We’ll go with it.” And how 
do you spell relief? 

Now it is Dave’s turn. Still too 
many notes. They rewrite his part again 
and again. He has now joined the mini- 
malist school of clawhammer banjo. I 
don’t think I can watch what is so obvi- 
ously painful to him and leave to pace in 
the hall. After many takes and a reprise of 
the studio chatter, he is off the hook. 
"Come back here and we’ll listen to this.” 

We hear a rough mix. It sounds 
really good. The acoustic instruments 
give an ethereal quality to the heavier 
electric and percussive sounds. We are 
pleased. They are pleased. We tell them 
how much we have enjoyed this experi- 
ence. They tell us what wonderful 
musicians we are. If they make the 
Billboard Top 100 (even 200!) we’ll have 
to go on tour with them. 

The three of us pack up. There are 


more people waiting to do overdubs 
tonight. They are sitting in a waiting 
room. They have black spiky hair and 
clothing to match. I loosen my dulcimer 
strings; Dave retunes his banjo to G. Kirk 
picks up Dave’s banjo and begins to play. 
Why was Dave here? Why did they need 
us? Ofcourse! The dulcimer! Kirk 
doesn’t know how to play a hammer 
dulcimer. 

We leave. It only took 3 hours to 
record 45 seconds of music. I wasn’t 
nervous at all, I declare. Nope, me 
neither, say Dave and Tom; love to do 
more of this kind of stuff. “Yeah,” says 
Tom, “But next time I’m not practicing 
beforehand.” Me neither. 

This is only a test. Scratch a folkie 
and just beneath the surface you’ ll find a 
rock ‘n roller. True or False? 


PS: We still liked the jig better. So, we 
did write a 2nd part. It’s named, of 
course, “The Affordable Floors”. 


Affordable Floors 
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Sydney Martin 


Sydney Martin recently looked at 
her reflection and saw a stranger. The 
Sydney Martin that most people knew 
was, after all, an imposter. 

Fortunately, the Colorado woman 
did something about it. This article 
explores the steps one person took to 
exchange a career she disliked for one that 
involves her love of music and dulcimers. 

First, a little background. Sydney 
was born and raised in Elkhart, Indiana. 
The dominant theme of her childhood was 
music and writing. She started piano 
lessons at six, played the ukelele at seven, 
and in junior high bought a guitar with the 
financial aid of a philanthropic aunt. She 
and a cousin, also in junior high, formed a 
duet, performing at private parties, PTA 


meetings and churches. 

Her love affair with music contin- 
ued into her post-teen years as she often 
sang and played her guitar in restaurants 
and lounges for “free drinks and tips.” 

Anticipating a layoff from her full- 
time job as a portrait photographer, Sydney 
signed up at the age of 24 for a six-year 
hitch with the U.S. Navy. That seemed the 
sensible thing to do for a young woman out 
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Adding Art To Craft 


by Greg Piburn 
Loveland, Colorado 


on her own who seemingly couldn’t earn a 


decent living with her music. 
With the suggestions of friends and 


family, Sydney chose to study and work in 


the advanced electronics field in the Navy. 
The same year she left the service, 1980, 
she graduated with a bachelor’s degree in 
management and technology from the 
University of Maryland. 

"It didn’t take long to land a job with a 
major electronics company located in 
Loveland, Colorado. It also didn’t take 
long to get this strange sensation that 
something wasn’t right, like listening to a 
dulcimer that’s slightly out of tune. 

I never felt real comfortable with myself 
there,” she recalls. “I thought I should be 
able to fit in. After all, I’d spent six years 


training for that very career. I wondered 
if something was wrong with me, rather 
than considering what was wrong with the 
situation.” 

That slightly-out-of-tune feeling 
had turned way off key by November 
1984. Suffering from physical symptoms 
of stress (including insomnia and chest 
pains), Sydney took a six-week leave of 
absence from her job. She met with a 
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career counselor during that time. 

“Through counseling I was able to 
take a better look at what I wanted out of 
life,” Sydney says. “I had spend the last 
11 years in a career path that wasn’t really 
me. I was losing my true career, music, as 
well as losing myself. I had followed 
paths others expected of me—their hopes 
and dreams for me became my hopes and 
dreams.” 

Sydney boldly decided to leave the 
security of a Fortune 500 company and 
start her own music business, called The 
Luthier’s Staff. For eight years she had 
been building mountain dulcimers as a 
hobby and for a second income. She 
turned that hobby—along with construc- 
tion of psalteries—into a career. In each 
of the last two years Sydney has won 
grand-prize honors in the Colorado State 
Mountain Dulcimer Competitions. 

She not only builds these instru- 
ments, but also teaches others to play them 
and performs her own compositions for 
various audiences. 

With the help of graduate students 
in the Colorado State University Small 
Business Institute, Sydney has developed 
a five-year financial forecast and business 
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plan. She has already surpassed one 
business goal, which was to have retail 
dealers in six states sell her instruments. 
She has also streamlined the production 
process, with the help of some automation 
and subcontracting, that has cut down the 
time it takes to build a mountain dulcimer 
from 40 to 20 hours. 

Her performing career has also 
made great strides as word of her talent 
has spread. She plays hammered and 
mountain dulcimers, psalteries and guitars 
as well as sings original compositions. 

Starting a new life and a new 
business is difficult. “But I’d rather live 
life with a little less money and feel good 
about what I’m doing,” says the 37-year- 
old musician/entrepreneur. 

Two years ago Sydney looked in 
the proverbial mirror and saw a driven, 
aggressive person seemingly trapped in a 
high-paced high-tech industry. “Now I 
see my real, more peaceful self. I’m 
back.” 


Gregg Piburn is communications manager for 
a large division of a Fortune 100 company. A 
free-lance writer as well, he has written about 
everything from banjos to bullriding and 
Denver Broncos. to dulcimers. 


Sydney Martin: 

A few years ago, I built a mountain dul- 
cimer for my good friend, Woody. I 
wanted the instrument to be unique and 
very personalized. After several months 
at the drawing board, my first "Heritage" 
model dulcimer, unlike any others I had 
previously built, began to take shape. For 
Woody's 70th birthday, I surprised him 
with the instrument. Tears of joy filled his 
eyes when he noticed his business logo, 
the woodpecker, inlayed into the pegbox. 

I continued to work with inlays, incor- 
porating designs found in nature into my 
instruments. Still, I wanted to offer some- 
thing a little more unique. I had seen a 
dulcimer with woodburning around the 
soundholes, and with the help of a friend 
and some good nature books, developed 
several soundhole designs incorporating 
delicately woodburned flowers and 
hummingbirds. My next bowed psaltery 
with woodburned California poppy and 
hummingbird soundhole design was sold 
to a California customer, and soon after- 
wards, an instrument with woodburned 
hummingbird and lady slipper, the 
Minnesota state flower, was shipped to 
a customer in St. Paul. 


I receive many requests for other 
customized designs as well. Though 
I seriously consider all requests, I 
use only designs which I feel add an 
artistic dimension to the craft of instru- 
ment building. 


Sydney Martin can be reached at: 
The Luthier's Staff 

1109 S. W. 36th St. 

Loveland, CO 80537 
303/667-4470 


Michael Legaré 


All subscriber DPNs go in the mail on the same day. At the same time. We 
can't make the mail work faster, but we do offer a 1st class mail subscription 
in the US for only a little extra money to cover the postal expenses. That's 
$15 for one year, $27 for two. Even if you have several issue left on your sub, 
you can transfer to 1st class by sending us 75¢ extra for each remaining issue. 


Appalachian Dulcimers 


Hancrafted by Keith K. Young 
3815 Kendale Road, Annandale, Virginia 22003 
Phone: 703/941-1071 


Fine tuners 


Fine Craftsmanship Easy action 


Accurate pitch Suspended bridge 


Contact Keith Young for more details. 
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Tunes From Europe 
by David Moore 
The Murzthaler Landler 


The Miirzthaler Landler is a Bavarian folk dance tune. One 
might hear it played at any of the many “Fests” that can be found 
every Spring and Summer weekend across Southeastern Ger- 
many. I first heard the tune on a record by the Waldheimer 
Stub’nmusi. The members of the group play, accordingly, hack- 
brett (German hammered dulcimer), zither, guitar, and bass; they 
have played together since 1981. The village of Waldheim lies in 
the scenic Mangfall River Valley between the Markts of 
Bruckmiihl and Bad Aibling. All three are about an hour 
Southeast from Miinchen, not far from the Austrian border. 

I have transposed the tune from the original key of D Major 
to G Major in order to make the tune easier to play. I tune my 
dulcimer D-G-d. It is played slowly and on the record has a bit 
of a lilt to it. This tune sounds best when played with several 
instruments. A harmony part could be formed in thirds and fifths 
below the melody line (as suggested by the thirds in measures 
thirteen and seventeen of the music — note that the harmony in 
the tablature differs slightly from that found in the standard 


notation); an accompaniment could consist of arpeggios formed 
around the chords used in each measure, each arpeggio beginning 
with a good “down beat.” 

The tune was composed on an Apple Macintoosh Plus 
computer using the Deluxe Music Construction Set, Version 2.0, 
published by Electronic Arts. It was printed by an Apple 
Imagewriter 11 printer. The tablature itself was composed by 
hand using dry transfer letters. 

I have heard from a European DPN reader and received 
some delightful tablatures that you’ll be seeing in coming issues. 
All European readers are encouraged to send tablatures to me at 
the following address: HochriesstraBe 3, 8206 Heufeld, Bundes- 
republik Deutschland. 

I would be particularly interested in receiving music played 
on some of the cousins to the Appalachian and Hammered 
Dulcimers. 


I hope you enjoy this lovely dance tune! 


Bayerisches Landler 


Pace 38 + Sprinc 1988 
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Tablature © David Moore ,1988 
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WHAMDIDDLERS 


unique hammer dulcimer hammers 


SOUNDINGS 


NEW REPERTOIRE FOR %O 4 fine hammer dulcimers and bowed psalteries, 
245 MOUNTAIN DULCIMER designed by Sam Rizzettta and Paul Reisler. 


oppre From BY ANNA BARRY Special Sale 


PO BOX 1974 $750 WHORISAL Grand Concert Chromatic Dulcimer 
; 16 Treble, 15 Bass courses 
Reg.$790.00 # SALE $690.00 


handcrafted from exotic and 
domestic hardwoods 


hin e dulcema 
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Augusta Chromatic Dulcimer 
13 Treble,12 Bass courses 


Reg.$565.00 # SALE $490.00 


satisfaction guaranteed 

unbreakable carrying case 

single edge $35.00 double edge $40.00 
Rick Fegel Hammered Dulcimers 


2705 W. Meadow Dr. @ Chesapeake, VA 23321 


Trapezoid Instruments 
PO Box 38 * Washington, VA 22747 
(703) 987-3164 
LIMITED QUANTITIES AVAILABLE 
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> * PROJECT 


DULCIMER 


Affordable ¢ Sturdy 
Easy to tune & play 
3 strings - 2 octaves 
Hardwood fret board 
Durable cardboard 
resonator box 


ONLY $30 


unassembled kits available 


PROJECT JOY + 307 West Ave. 
Elyria, OH 44035 
(216) 323-2777 


» 
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‘Tunes 
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Cost of book: $8.95 
Please add $1.50 for shipping. 


Mail order and check to: 
Jean Lewis 
Twin Lakes Road 


South Salem, N.Y. 10590 


Classified Ads 


Classified ads are 30¢ per word, payable 


in advance. There is a 20% discount for 
classified ads running unchanged in 4 or 
more consecutive issues. 


Finely Designed Hand-Crafted Folk Toys. 
Limber Jack, Dog, Pony, Bear, Frog, Rooster 
and Unicorn $10.95 each includes shipping. 
Jean's Dulcimer Shop, P.O. Box 8, Cosby, TN 
37722. 


Books! New Free Giant Catalog with 
thousands of instruction and song books for the 
acoustic musician. Videos too! Elderly 
Instruments, 1100 N. Washington, POB 14210- 
AK27, Lansing, MI 48901. 517/372-7890. 


New From Neal Hellman: Oktober County, a 
tape of ancient, traditional and contemporary 
instrumental music $8.98, The Beatles 
Dulcimer Book $7.95 and The Hal Leonard 
Dulcimer Method, a beginner book with 
cassette $12.95. The Dulcimer Chord Book 
$5.95. Please add $1.25 shipping for first item 
and 50¢ for each additional. Gourd Music, 
P.O. Box 585, Felton, CA 95018. 


Korg DT2 Tuner $70 (list $90), Korg AT12 
Tuner $145 (list $220): Kits and completed 
Bowed Psalteries, Hammered and Fretted 
Dulcimers, Celtic Harps. Stands, hammers, 
tuning aids, Concertinas. Song of the Sea 
(DPN), 47 West Street, Bar Harbor, Maine 
04609. Catalog: 2 stamps. 


The Hornpipe. Bimonthly magazine covering 
folk music throughout the South—16 states 
plus DC. Feature articles, news, reviews, 
extensive performance calendar. $12 annually; 
sample issue $2. Write: P.O. Box 1618, 
Lexington, SC 29072. 


How To Squeeze Music From The Mountain 
Dulcimer: Phil Gliebe (see What's New). 
Send $3.50 ppd to: Bill Spencer, 1149 Bull 
Rd., New Lebanon, OH 45345. 


Wildwood Music has discount prices on 
dulcimers, C.F. Martin guitars and other 
beautiful stringed instruments! 672 White- 
woman St., Coshocton, Ohio 43812. 614/622- 
4224. 


Festival Planners: Guaranteed good festival 
sound system from the sound company that 
helps to make the Great Black Swamp 
Dulcimer Festival, Lima, Ohio and the 
Southern Michigan Dulcimer Festival, 
Marshall, Michigan better every year. Stage 
lighting and video recording available. Contact 
Benny Young, 6020 Poling Road, Elida, Ohio 
45807. 419/339-2424. 


Protect Your Hammers: In a hand crafted, 
unique tie up cloth case designed to hold up to 
4 pairs of hammers, wrench and electronic 
tuner, or that spare cassette tape. Only $12.00, 
shipping included. Cynthia Butcher, RD 4, 375 
Kallop Road, Kingston, NY 12401. 


Cotton Print Padded Dulcimer Bag. 40" x 
11” with shoulder strap, book pocket, and 
zippered accessory pocket. $12.95 includes 
shipping. Homemade from Jean's Dulcimer 
Shop, P.O. Box 8, Cosby, TN 37722. 


Cimbaloms: Chromatic hammered dulcimer 
with damper pedal. Alex Udvary, 2115 W. 
Warner, Chicago, Illinois 60618. 


Teachers of Appalachian and hammer 
dulcimer: I am compiling a list of dulcimer 
teachers throughout the Northeast in response 
to requests from my customers for teachers in 
their areas. If you would like to be included on 
this list, which would be available to prospec- 
tive students, please write: Jeremy Seeger 
Dulcimers, Box 117, Hancock, Vermont 
05748. 


Records! New Free Giant Catalog with over 
10,00 LPs, cassettes, and CDs. Bluegrass, folk, 
blues, jazz, old time country, and much more, 
listed by category of music and by artist. 
Elderly Instruments, 1100 N. Washington, 
POB 14210-AK27, Lansing, MI 48901. 517/ 
372-7890. 


Now Available: At Last! Lucille Reilly's 
long-awaited LP. Features tunes from Striking 
Out...and WINNING!, favorite classical works 
(Bach @ la bluegrass?) and popular songs 
(“Memory” from Cats, etc.). $9.98 plus $1.50 
postage (add $.60 tax in NJ) Shadrach 
Productions, PO Box 712c, Moorestown, NJ 
08057. 


New York City Mountain Dulcimer Club is 
being organized. For further information 
contact Linda Hall, 515 Minnieford Ave., City 
Island, NY 10464. 212/885-0733. 


New from Carrie Crompton and The Barolk 
Folk: Joy After Sorrow, a real-time cassette of 
traditional, Baroque and Renaissance music. If 
you liked Angel's Draught, you'll love this 
one. $8.98. Also: Hammer Dulcimer Solos, 
the book/tape set for those who play alone, 
$16.50/set, $9.98/book alone. Please add $1.25 
shipping for the first item, $.50 for each 
additional. Hepatica Music, 119 Clover Road, 
State College, PA 16801. 


Entertainment Attorney. For contracts, tax, 
copyrights, consultations, etc. Graham 
Carlton, 312/328-0400 or write Box 5052, 
Evanston, IL 60204. 
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Dad 

Spouse 
Special Friend 
Teacher 
Minister 
Loyal Fan 
Movie Star 
Doctor 


Banker 


Babysitter 
Architect 
Gardener 


Swim Instr. 
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Yourself 


Need an idea for a lovely, 
thoughtful gift? How about a 
subscription to Dulcimer 

| Players News? 


1 Year: $12 
2Years: $22 

(plus $1 to begin with 
the current issue) 


Fill 


<u 


Dulcimer Players News 
P.O. Box 2164 
Winchester, VA 22601 


Roots & 


Branches Music 


The Music Of Turlough O'Carolan 


An anthology of the music of Irish harper O'Carolan (1670-1738) 
arranged for fingerstyle guitar with concertina, Northumbrian 
small pipes,cello, flute and hammer dulcimer. Seth Austen, Duck 
Baker, Angelo Eleuteri and Steve Tilston with Alastair Anderson, 
Madeline MacNeil, Maggie Boyle and Tony Hinnigan. 
Shanachie Records 95009 


Dulcimer Class Method 
Madeline MacNeil 


A book designed for groups and individuals studying the 
mountain dulcimer. It takes beginners through tuning methods, 
strumming and reading tablature to more advanced arrangements 
and playing styles. 

Mel Bay Publications 


Also... 


Circles + Seth Austen * Original compositions for solo guitar 
Album, cassette tape and (spring 1988) compact disc 


Soon It's Going To Rain « Madeline MacNeil 
Contemporary and traditional love songs accompanied by hammer 
dulcimer, guitar and flute. Album, cassette tape 


Christmas Comes Anew « Madeline MacNeil 
Christmas music for hammer and fretted dulcimers, guitar, flute, 
violin, percussion and singing. Compact disc, album, cassette tape 


Price: $9.00 (album, tape), $15.00 (compact disc), $6.95 (book) 
Shipping: $1.00 for the first item, 50¢ for each additional item 
Virginia residents: please include 4 1/2% sales tax 


Roots & Branches Music ¢ P.O. Box 2164 * Winchester, VA 22601 
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Subscribers: If your mailing label is dated 4/1/1988, that 

means your subscription ends with this issue. Time to renew! 

To keep your DPNs coming without interruption, send us your 
deen ofl renewal before June 15, 1988. Labels dated 7/1/1988 mean 


sien Lagat you have one issue after this one. Renewing early is just fine! 


Gerry Norris 
Strathroy, Ont., Canada 


